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Turn guesswork to certainty... 


JOHNSON PERFECTUS 

VISUAL EXPOSURE METER 
No bigger than yet as 
reliable and convenient as you could wish 
for Read off the 
wedge number, select the number on the 
lighting conditions scale (on back), adjust 
the sliding scale to the correct film speed 
rating, and read off the exposures in the 


a match-box 


It operates as follows 


left column. The meter has a wooden body 
surfaced with attractive plastic overlays and 
comes complete with rubberised plastic case 


Price: 15/8 


with a VISUAL 
EXPOSURE METER 


LEUDI VISUAL EXPOSURE METER 


Ingenious in construction and efficient in use, 
this amazing visual-type Exposure Meter is 
just the thing to make “‘certainties’’ of those 
guesswork exposures. Moreover, it i 
simple to operate; sight the meter 

the light value 
scale 


is very 
observ e 
. correlate this on the sliding 
read the correct exposure—a speedy 
process taking but a few seconds of precious 
time. Both the meter and its case are moulded 


in sturdy bakelite 


Price: 14/3 


NEBRO VISUAL EXPOSURE METER 


Once you've used it you'll never be without it . 
because it’s so reliable and comprehensive. Attrac 
tively shaped and finished in black plastic and 
nickel, the Nebro is a standard extinction-type meter 
fitted with a graduated step wedge for taking the 
light readings. On the back of the meter is a table 
showing the comparative film speeds in five popular 
ratings 
using 


S 


Also provides for exposure adjustment when 
ilters. Complete with sturdy tan leather case 
with strong press-stud catch 


Price: 46/3 


From Kodak Dealers Everywhere 
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Protect Your Camera 


with a smart KODAK CARRYING CASE 


p 
A slippery rock or 





re headed for 
trouble. But your camera is saf ts sturdy Kodak Carrying 
Case which keeps it snug and pr ra dak > adds years 
to a camera's life... fora 1 constructed to take the 
hardest knocks and sti ne e varying shades 
of tan 


c + 


Check tnis iS 
for the Kodak 


Kodak Dealer 


], For Six-20 Brownie Cameras, Models 5. For Retinette, Retina | and Il, Ensign 
“Cc”, “D’’, and ‘‘E’’. In box style witt 6 Auto-Range and 
adjustable strap (with buckle) a 
button clasp. Baby Brownie is similar 
but smaller. Price 24/6 (Baby Brownie ays-ready de luxe style with two 


13/9). justable straps and button clasp. 
2, For Ensign Ful-Vue Camera—in smart es: £3/1 (Retinette, Retina |); 

always-ready style with button clasp f 3 (Retina Il); £3/4/9 (Ensign 

Price 19,9 16-2 £3/9/9 (Auto-Range and Com- 
3, For Kodak Duaflex Camera—in modern INGO) 

always-ready style with strong button Six-20 Folding Brownie, Kodak 

clasp. Price 28 6 Ensign Ranger and Selfix 420 and 

For Brownie Reflex Camera—of re 20 Cameras. Each has two adjustable 


* liable, always-ready construction witt straps and strong slide clasp. Price 27/6 
button clasp. Price 19/9 models). 


Commando 
ras. Models differ slightly in size 
respective cameras. In felt-lined, 


Leather cases also available f Purma Special Camera. 
Spare Austral Sling Stray 2/6 each. 


Camera Retaining Screw for Always-Ready Case—4/6 each. 
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KODAK RETINETTE coer 


Compact convenience and fine quality combine to make Retinette a 
connoisseur’s choice. Neatly balanced design in trim Continental styling. 


‘sLatest arrival” in the famous Retina family, bringing quality «*3 5mm” 
photography within the scope of all. 


Accurately-corrected Ennatar or Schneider-Reomar 50mm. f/4-5 
coated anastigmat lenses for crisp, satisfying negatives. 


Flash-synchronised 8-speed Prontor-S shutter (1 sec. to 1/300 sec., 
and bulb). 


Automatic film spacing and double exposure prevention systems, with 
exposure counter. 


Direct-vision built-in optical viewfinder; depth of field scale; built-in 
self-timer; body shutter release. 


Single-action front with rigid lens-mount supports; all metal body; 
black leatherette and satin chrome finish. 


Loads with Kodak XX135 film for 36 pictures, 24 x 36 mm. £22'=/= 
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Six-20 KODAK ‘A’ cms 


Two versions of a precision mode! refined to the last detail—compact 
in size, yet stalwart in performance. 


I. Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrateds 
8-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has built-in flash contacts to accommodate 
Kodak Fiasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 

design, rich in 
finish, a pleas 
ure to handle. 


Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Prices: 
4-SPEED, £23’ =! 
8-SPEED, £25'12'6 


Loads with Kodak V620 film for 8 pictures, 24 x 34 ins. 
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Review of July Portiolio 





has ever been my privilege to 

g collection of tree studies than 

d in the July portfolio. The series clearly 

sho the high standard which has 

| those who regularly participate in 

-R. contests. I feel that, quite apart from the 
itorious handling on the technical side. the 
ictorial approach is most stimulating. Truly 

to of our competitors seems to be in the nature 
‘Excelsior’—an ambition to travel “forever up- 
I am particularly pleased to note obvious 


of the fact that, in most cases, the subjects 


vere only recorded after the most careful consideration. 


As I have so often indicated. 
the nature of a precious thing—something possessing 
potentialities that should not be overlooked through 
\ subject with possibilities should always 
be most carefully studied before the final step is taken. 


a good subject is in 


carelessness 


An excellent example of this procedure is to be 
found in the initial print in the portfolio, C.V.J.’s 
“The Sturdy Ones.”’ Here we see three massive tree 
trunks well and truly recorded and perfectly placed 
in the picture frame, while just sufficient of the pleas- 
antly silhouetted foliage has been included by way of 
providing a suitable darkish backdrop to offset the 
high tone of the trunks. The foreground is soft, dark, 
and unobtrusive, and forms a suitable base, at the 
same time allowing the eye to fall and remain restfully 
on the principal motive of interest, which is the pattern 
of quaint markings and blemishes on the trunks 
themsel\ es 

O.A.S.’s “Graceful Gums’” is most suitably titled, 
for the arrangement, as selected, is undoubtedly de- 
corative. Of special appeal is the trimming and the 
placing in the frame, both as to right and left—this 
has been most skilfully done. In studies such as this, 
Only too often do we see unbalanced material; that is, 
with the leaves cut (by the edge) on the one side and 
uncut on the other side, a state of affairs that usually 
results in a state of unbalance. The sky also has been 
skilfully handled, with just sufficient tonal variation to 
relieve monotony; any stronger formation of clouds 
would certainly have upset the present unified 
arrangement 


While I would not venture any criticism of W.A.J.’s 
“Union is Strength’’ I would, by way of preliminary, 
put forward the thought that the study would have 
been equally successful with the tree in a central 
placing. At the same time, I would not deny that the 
tree is also shown to great advantage in the print as 
shown. The trimming is excellent, and the small 
amount of foliage in the middle distance is most carefully 

or fortunately ?—placed so as to constitute a valuable 
element of balance 


Overleaf, I find the next print to be a very pleasant 
break from the massive trunks and often overpowering 
stumps to which the photographer is so regularly 
attracted. With its lacy tracery against a softly blended 
cloudy sky, F.N.’s “‘Woodland Interlude” makes a 

ry charming study. An element that helps very 

siderably is the fallen tree trunk to the bottom 
vurse, the little figure so rightly placed 

general question of the introduction of 
ave pomted out on more than one pre- 
that only too seldom is a figure used 
‘rest to a study igainst that, of course, 


imber Ol cases igures are olter introduc ed 
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so prominently or so inharmoniously as to detract very 
considerably from the subject. 

A.L.G.’s “The Rise of the Leaf’’ is another print 
in which the principal appeal depends on a com- 
paratively subtle aspect—mainly the manner in 
which the quaintly highlit leaves stand out against 
the simply toned background, and produce an interest- 
ing pattern effect. There is a point of trimming with 
which I find myself in disagreement with the photo- 
grapher, namely, that in this case I do not consider 
the inclusion of the base of the tree was desirable. I 
believe that the composition would be improved by a 
trim from the base sufficient to remove that sloping 
shadow ; falling as it does on the edge of the frame, 
this slope tends to attract too much attention. | 
would also have liked to see a little more allowed at 
the right—the present severe trim tends to accentuate 
the darkness of the trunk. 


It is a foregone conclusion that the criticism of a 
portfolio entirely composed of tree studies must be 
rather difficult because, in most cases, the subjects 
are handled according to a more or less standard 
pattern, even though it be an excellent one. That 
being so, it is pleasing to be able to extend a word of 
praise to a photographer who has been courageous 
enough to tackle a most unorthodox arrangement. 
The handling of J.R.H.’s ‘Twisted Trunks” is master- 
ful, to say the least; the textures throughout are 
interesting, while the principal tree in the foreground 
so effectively cuts the verticals in the background as 
to reduce the usual ‘falling over’ feeling. Again, at 
the top, just sufficient foliage has been included to 
avoid any possibility of stark emptiness. My only 
recommendation would be the elimination of the 
little bit of curved branch in the top right corner 
as this obviously belongs to a third tree, its elimination 
is recommended. 


F.N.’s “Oasis” is another wisely handled arrange- 
ment, particularly as regards the inclusion of the 
rocks at the base. The trimming here is good, while 
at the same time the inclusion of those rocks performs 
a useful function in the way of emphasising the 
presence of the little pool of water—a fact that might 
be missed through the similarity of its tone to the 
grass on the bank. My only criticism would relate 
to the rather strong tone of that distant tree; I recom- 
mend that this be softened in any future prints as at 
present it is a shade too eye-catching. 

A.B.M.’s “Storm Light’ is the type of subject that 
is only too often seen when one is without a camera. 
On these occasions, even trunks and branches of 
comparatively dark tone are thrown into strong relief 
because of spotlighting by the sun against the over- 
powering darks of menacing storm clouds. In this 
case, the photographer is to be particularly com- 
mended on his choice of a tree; in fact, I might even 
go so far as to congratulate him on propping up the 
fallen branch in such a way that it performs a useful 
function in ‘holding up’ the lean of the tree. The 
broken texture of the foreground brought about by 
the dark ferns is a most useful feature—a more even 
I would certainly formed too definite an 


base have 
element. 





O.T.’s “Forest Veteran” 
of stark realism. The old stump certainly provided 
ready-made composition with its 
boughs thrown into emphasis by the burst 
toned cloud immediately behind them. A 
feature is the presence of the shrub tops in 
right-hand corner, for 
and at the same time 
where the trunk would cross 
the technical quality of this 

Turning now to C.S.C.’ 
to be no doubt in my mind but that the sec 
is the better. Certainly, the 
matter and technique are in 
but the general handling is hardly in C.S.( 
masterful style. To me, the chief weakness 
tant landscape; in my opinion, it 
better rather to use the camera practical] 
level so that the area around the base of the 
have formed the horizon line. As it 
for that procedure, I suggest that the phot ¢ 
try the plan of including a little more 
and left. Another expedient to be consi 
be the elimination of the vegetation 
distance along the right margin. On 
**Medusa”’ certainly bears the halln 
grapher whose work we know so well. Thi 
those prints regarding the criti 
nothing to say, for 
itself.’ 

When I first encountered E 
thought that it might well be 
success.” This should taken 
no way lessening the praise that is the 
due. This is indeed an 
nothing else needed and 


Carries us int 


aown-d 


these provide a 
to mask the 
the 


print is excelle 


serve 
horizon 
S$ two pictures, the 


normally good 


ey ide nce 


would ha 


is 


the 


lark Ol 


which 
every element 
R.’s 
“just 
be as a 
excellent 

nothing 


was 


pe of pi 
If it 


not all, 
s always the sky that is the go-between 


he curve 


, 
rrying tl 


lirectly to the principal motive—the 
stretching forever up- 
turning away from this print, it 
red to me that it had a great deal in 
the Edward Weston school of 
tation. Edward Weston works mainly 
and his execution is 
whether you agree 
»t. Furthermore, California and 

great deal in common as 

of natural appeal to the 


es so uselessly 


famous 


camera, 
admired, 


].M.) attracted me as rather a 
ial snow-clad landscape—those in 
* print is composed of a mass 
But here we have 
a most intriguing, almost 
— snow emphasised by a 
everything else, the fore- 


e to relieve 
rent 
with the 


Moreove 


naller distant trees and the sky, is sub- 


ature. It also occurs to me that 
that remains as a lasting 
scientist who first invented the 
not for the device of intro- 
how many good subjects would 
of their compositional value and 


main fe 
| ure 

} 
clever 
were 
tone, 
] 


picture together. 

the Weston formula is in evidence in 

** The charm of this subject depends 
the slight downward curves of the 

of the sand, and the curves of 


That foreground is certainly more than 


1rough the dramatic effect of the 
forming a perfect contrast 
(Continued overleaf 


Same time 








The “A.P.-R.” Photographic Contests 


OBJECTS—RULES—CONDITIONS ng 
Two-fold Object.—(1) To establish 


of criticism on both pictorial and technical gr 
the former. (Kodak sage are ava 
to give technical advice and 
secure high-quality sinanaceaiin for 
Incidentally, publication is a stimulus to the 
education to his less-advanced ker 

Who Can Enter?— Anyone 
tially through practising photography 
assistants, other than those 
sionally, may forward entries 
Class B is for those 
successful competing 
be decided by the Editor 
accordingly 

Company Employees Not Eligible.— Thes« 
for the awards, but the Editor be 
work and will comment upon it 

What Subjects? 
in Australasia. “‘Set Subject” 
month. Outstanding Set 
a special portfolio for that mont! 
previously published in any other 
Each photograph must be titled 

How Many Entries? 
competitor. Make “little 

Technical.— Entries must be wolly the 
petitor. They must made on Kodak 
enlarged printed on Kodak Sens 
mounting is required in all cases 
tact prints and small enlargements 
mounts are difficult to handle 

Size of Prints, etc.—There 
print, paper surface, or image n 
ferred by advanced workers; on the other hand 
are judged as fairly as possible, and where ther 
negative will be requested in order that a tr 
be made by Kodak Never 
requested. 


an 


ailabie at ail 
assistance t 

publicatior 
fellow-w 


liveli Details 


Kodak 


wit! 


whose 
associated 
Iwo clas 
whose standard 

Class A Promotior 
New competitors s 


will always 


if so requeste 
so requ 


“Open” in 


ides an 


is the subject 


| 
Subject entri 
Er 


Limit is four | 
and gcod” your 


be 


or rding 


are restrict 


colour. 8 x 1 


no 


technicians 


Copyright. 


MERA, Si 


i Entry Forms. vailable 
tilisec wT 


for 


Judge’s decision will be final, 
withheld if, in the opinion of 
yt reach a sufficiently high standard, 
awarded at the Judge’s discretion, 
e the property of Kodak (A/asia) Pty. 
luced the A.P.-R. and displayed on 

e copyright remains the property 


awards may be 
ries do mn 


may he 


following details must be 
nscribed in a manner not to 
, frequently the result of careless 
should appear on the back of 

$ prints in smaller sizes are 

m to a sheet of writing paper 

right of the sheet. Required 

i must be in order on page lines : 

ASS’ B: OPEN or SET SUBJECT; MONTH; 
PICTURI NAME AND ADDRESS OF 
rECHNICAI DETAILS—-EXPOSURE, 
NSITISED MATERIALS. Omission 

tails may res n disqualification. 


Essential. The 
IY y 


rea to furnish a single Christian 


juested 


from the Contest Editor 
ite for a supply 

The address for the for- 
A.P.-R. is The Contest Editor, 
2700, G.P.O., Sydney. 


C vonte st mateten. 
Entr 
P "Ren eu’, Bos x 


Enstructions.- Er 


lamag 


itries should be well packed 
the mail. Write your name 
or return, Always forward stamps 
petitors may leave and collect 
Street—marking their prints 


| be used f 
con 


36 George 


t renders them 


liable to postal penalty. 


= Conditions carefully. Most months we 


dred prir 


er inless al 


its 


for judging, and their handling 
rm strictly to the conditions. 


conf 


The A.P.-R. for AUGUST, 1951 461 





The Photographie 
Societies 





CAMERA CLUB OF SYDNEY 


Ihe annual election of officers held on June 19th 
resulted : 


President, Mr. H. P. James; Vice-Presidents, Messrs. 
W. C. Noble, K. D. Hastings; Committee, Messrs. 
A. A. Arditto, D. Brown, J. M. Galbraith, J. Hoey, 
M. J. Wright; Secretary, Mr. W. E. Kinsey; Assistant- 
Secretary, Mr. M. G. Wilson; Hon. Treasurer, Mr. G. 
Silver. 

An extraordinary general meeting held at the con- 
clusion of this meeting carried the resolution that 
henceforth the club dues would be 30 per annum 
in lieu of the previous charge of one guinea. This 
imcrease was necessitated by increased rental of club 
meeting rooms, as well as other charges to be borne 
by the club which have increased considerably. 


The first meeting of the financial year held in the 
club’s new premises at Druid’s Building, Pitt Street, 
Sydney, on the evening of July 3rd was well attended 
and, despite the wide-felt disappointment resultant 
from Dr. A. E. F. Chaffer’s inability to attend for his 
proposed brometching demonstration, a lively and 
enjoyable meeting ensued. 


The syllabus for the remainder of the year was 
discussed and suggestions invited as to the nature and 
types of competitions members desire, and motions 
were carried limiting the number of prints per mem- 
ber in each competition to two instead of the customary 
three. In addition, it was decided to retain the present 
system of alternate Open and Set subjects for the 
competitions. 


The principal activity of the evening was the 
exhibition of an “‘A.P.-R. Prizewinning Prints Col- 
lection,”’ kindly loaned by Kodak (A/asia) Pty. Ltd. ; 


from the same source was also loaned a selection of 


prints from Kodak’s current exhibition “‘My Camera 
and People,’ by Vic. Johnston. 


Two new members were elected to membership, 
Mr. W. A. Williams and Mr. P. Nolan, and from all 
indications this year promises to increase our strength 
immensely, if the number of applications received in 
recent weeks is any indication of the support we can 
expect through the coming year. M.G.W. 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


First of the competitions for the ensuing twelve 
months opened on 9th June, and was won by Mr. J. 
James, the subject being “‘Contre Jour.” 


Members received a thorough insight into the art 
of making character and portrait studies on 25th 
June when Mr. John Hearder, F.R.P.S., gave a 
practical demonstration, and reveaied to his listeners 
the ease with which first-class work can be done with 
simple equipment. Using only two photofloods aug- 
mented by a spotlight, Mr. Hearder gave an ex- 
hibition of lighting his model and background—a 
procedure which, if studied thoroughly, must lead 
to a marked improvement in the work of those present. 


J.K.M. 
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BOYNE VALLEY CAMERA CLUB (QLD.) 


The monthly field day took place on June 24th in 
the form of an excursion to “‘Table Mountain Scrub” 
where, due to the excellence of our guide, Mr. R. 
Pershouse, many iateresting subjects were found and 
duly photographed. 

An exciting highlight was provided by the capture 
of a ten-foot carpet snake, which was elected a “‘model’”’ 

with a view to future set subject competitions for 
“Bird, Animal or Insect.”’ 

The results of the monthly competitions resulted in : 
Open—1, S. Burrows; 2, B. Hinds; 3, J. Hammond. 
Set (“Tree Study’”)—1, B. Hinds; 2, O. Miller; 3 
S. Burrows. 

A vote of thanks was given to Mr. Knudson, a 
Gladstone photographer, for his generous donation 
to the Club. S.B. 


Review of July Portfolio 


Continued from page 461 


G.S.H.’s “‘A Cloud Passes’? again vividly demon- 
strates how the introduction of foliage at the correct 
time and place can play an important part in raising 
a picture out of the ‘just another dead tree’ class. A 
second point of interest in this print relates to the 
cloud formation; it is just the right type of cloud at 
the right spot. The tree itself, in its lighting, is hardly 
strong enough to stand alone, and those clouds pro- 
vide just what is needed for balance. 

Before we leave the subject of trees, we must not 
overlook the whimsical and topical ‘The Thing’ 
A.C.R.) on page 450. The retouching has given the 
subject a truly terrifying appearance, but it seems to 
me that this would also be a good picture without the 
retouching. It reminds me of one of those Chinese 
dogs so often seen as a prized motive in Oriental 
paintings and pottery. 

We must not forget to refer to A.J.A.’s “Silver Gull,” 
on the front cover. As a nature study picture, this is 
something of a technical triumph in the way of re- 
cording a gull which has either just alighted or is just 
taking oft. The placing in the frame is excellent, but 
I am not so pleased with the inclusion of the dark, 
rough branch—it might be possible to tone this down 
very considerably. 

I must also extend a word of commendation to 
members of the Y.M.C.A. Camera Circle on their 
Souvenir Portfolio. If the prints selected from their 
7th Annual are representative, members are cer- 
tainly to be congratulated on the progress they have 
made over so short a period. 


12th INTERNATIONAL 
PHOTOGRAPHIC SALON 
OF JAPAN 


A specimen entry form has been received in 
respect of the above salon, which is to be 
exhibited in six Japanese cities early in 1952. 
P.S.A. recommended practices are to be ob- 
served. Closing date: November 15th, 1951. 
Further information is obtainable from: Salon 
Secretary, The 12th International Photographic 
Salon of Japan, Asahi Shimbun Building, 
Yurakucho, Tokyo, Japan. 





MEN AT WORK, F. E. Bennett 


First (Equal), Class A, Open for February. 
Exp. 1/100 sec., f 8, Plus-X, reflex. 
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Nature Photography 





Part 2: Finding and Picturing Your Subjects 

The term Nature Photography embraces 
a vast field—animals, birds, insects, flowers, 
fungii, fossils and so on down the list that 
could be extended indefinitely. To attain 
success in practically any of these fields, two 
factors are of prime importance; firstly, an 
interest in the work and, secondly, patience. If 
you have no patience, do not attempt to 
tackle nature photography. 

In Part | introduced to the 
supplementary lens idea—there was a specific 
reason for that. It is unlikely that in your own 
back garden you will be able to capture 
exciting pictures of kangaroos at play, or 


you were 


native birds nesting, so, to start with, most of 
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your nature work will of necessity be devoted 
to the more easily located flowers, insects, and 
the like. Spiders, butterflies, moths, frogs, and 
lizards are all worthwhile material. If you 
have difficulty in finding subjects, enlist the 
help of one or: two small boys; you will be 
amazed at the amount of material they will 
be able to gather for you. Reward them with 
a print or with ‘something’ less lasting but, 
no doubt, more appreciated by the boyish 
heart. 

To capture your insect, where possible use 
a net. Remember that the scales (coloured 





Above: DRAGON FLY 
Exp. 1/50 sec., f 22, Super-XX. 


Left: VERONICA SPIDER 
Exp. 1 50 sec., f 22, Super-XX. 


areas) of the wings of butterflies and m 
‘rub off? if handled at all roughly. 
Some of you are wondering, perhaps, 

a live dragon fly, which only remains still for < 
moment, can be photographed. Here is the 
secret. Any of these active creatures can be 
posed quite easily by a little harmless pre 
liminary treatment. As soon as caught the 
specimen should be placed in a small card 
board box which is then put in the ice ches 
or refrigerator for from thirty minutes to an 
hour or so. On removal from this enforced 
‘cold storage,’ the insect will usually be found 
to be lethargic—that is, if it has been chilled 
long enough. If you have already arranged 
the setting in which you plan to picture the 
insect, it becomes quite an easy matter 
remove the creature from the box, place 
where and how you want it, focus, stop down 
and then make your exposure while the insect 
is still in a more or less dormant state. If you 


refrigerator or have conscientious 
tions to such an artificial device, yo 


need considerably more patience; hows 


‘ 


ou rise early and hunt in your gardeft 
ects before they become warmed by 
in’s rays, good pictures can be obtained§ 


he chilling process will also work admir¢ 


t 


n the cold-blooded creatures such ag 
1 lizards, and even snakes if you are 

ted in that sphere. A word of warning 
not recommend you to put anything 

nature within the ice-chest while your 
fe or mother is home—these worthy 
may only stand ‘so much.’ 


ndling this type of work, never pose 
or animal against unnatural back- 
For example, an emperor gum 

lar crawling on a piece of woollen 
would look ridiculous. Keep cater- 
on their natural herbage, butterflies 
pe of flower they frequent, and so on. 


ckgrounds are important. They are best 


can be kept plain and unobtrusive so 
to detract interest from the main sub- 
lternatively, they must blend with the 
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subject. A piece of neutral coloured card- 
board will be found to be a valuable adjunct 
for this type of work. When making the pic- 
ture, the card is either held by the hand or 
fixed in place behind the subject; thus the 
possibility of a spotty or otherwise distracting 
background is overcome. 


Do not make the mistake of thinking that 
any type of technique will be accepted as a 
‘success’ in this field. Clear detail is absolutely 
vital. A slightly fuzzy print may get by as a 
landscape, but as a nature picture it would 
never stand a chance. Be critical with your 
focusing; use a firm tripod; stop down the 
lens to its maximum. Keep in mind, too, all 
those compositional rules you tried so hard 
to follow in the pictorial field; they apply 
here too. 


Do hackneyed 
sentimental dew-laden spider webs have been 
done to death. There are literally thousands 
of Australian insects that have never been 
photographed, so you have all the scope you 
could wish for. Do not attempt with your 
modest equipment to photograph such things 


not chase themes; those 


as the eye structure of a bee; leave that type 
of work to the fellow who has the equipment 
for it. Using a supplementary lens do not try 
to photograph anything-smaller than, say, 


a bee. If you do photograph smaller objects, 
your enlargements will lack the requisite 
detail. 


Having issued these warnings, let me add 


just a little further advice. Use where possible 


panchromatic (Super-XX) film, especially 
where red is a predominant colour. Ortho 
film, however, seems to yield finer grain. Un- 
less you are fully conversant with the uses 
and characteristics of filters, do not use them. 
If you feel you must use a filter, restrict your 
choice to a pale green. 

If you would like to learn more about your 
subjects, purchase a copy of Leach’s ‘‘Aus- 
tralian Nature Studies’; you will find in it 
a veritable wealth of information. 

Should you desire any particular insects 
to be identified, send the actual insect or a 
clear enlargement and description (with re- 
turn postage) to your National Museum, 
University or State Agricultural Centre. 

Finally, do not expect success overnight ; 
remember that it took you a while to learn 
how to make a good portrait or landscape 
picture—it will take a while to learn how to 
make good nature pictures. Another gentle 
reminder—only show your successful pic- 
tures to your friends. Now go to it—you have 
a practically untouched field to explore. 





CHARACTER 


With a view to stimulating further interest in the field 
of eharacter portraiture, it has been decided to make 
available, as awards for the best recent photography in 
this field, a number of the Dr. Julian Smith portfolios 
**50 Masterpieces."’ 

Present plans are for an allotment of three portfolios 
for Class A entries and three for Class B, together with 
award for the best character 
portrait received by the *‘A.P.-R."* since the last Character 
Study portfolio was published. 


a especial retrospective 


In order that all workers will be placed on an equal 
footing, the Set Subject for September, normally closing 





A reminder ! 


JULIAN SMITH JUBILEE AWARDS 


for 


PORTRAITURE 


July 10th, is being extended for three months so that this 
subject will now close on October 10th, with the results 
featured in the December issue. All Set Subject entries 
for September will therefore be held over until the above 
date unless special instructions are received to the 
contrary. 

Note.—There will b> no Set Subject prize orders issued 
at the October judging—only the ‘50 Masterpieces’’ 
portfolios. 

DEFINITION: A character portrait is one which includes one 
or more accessory elements additional to the purely portrait angle 
These should tend to provide a defimte impression or motive as 
» the sttter’s character or means of livelihood. 
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Illustrating a Centenary Book 





About this time many cities all over Aus- 
tralia are celebrating their first hundred years 
or so of settlement. Whilst the large cities 
and major areas enjoy substantial resources 
and funds, there are numerous small settled 
areas where local zeal and enthusiasm for 
must compen- 
sate for the absence of those larger budgets. 


their celebrations and do 


However, in all cases an indispensable fea- 
and one which has 
the merit of being of permanent character— 
is the publication of a Souvenir Volume, 
recording the history, achievements and 
personalities of the locality. Such a book be- 
comes, in time, a source of the history of the 
district ; it affords an invaluable record of the 
industrial and cultural development of the 
district and its contributions to the 
development of the State. At the same time it 
provides no small degree of gratification to 


ture of such celebrations 


shc ywS 
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descendants of the pioneer families. Thus, as 
far as is possible within the financial re- 
sources of the committee, no expense should 
be spared to make such a Centenary Book a 
fitting memorial, for it goes without saying 
that almost every family in the district will 
own at least one copy. 

The primary object of the committee in 
charge of its production should be to make 
the book as attractive as possible, and there- 
by its illustration becomes a task of major 
importance requiring careful planning from 
the start. 

Soon after I settled in the very attractive 
Redlands district of Southern Queensland, I 
had the honour of being invited to join the 


PEACE, 
HILLIARD’S CREEK WEIR 





Centenary Committee which had _ been 
elected some six months before the actual 
celebrations commemorative of the declar- 
ation of Cleveland as a township (that was 
back in 1850) were due to take place. In the 
absence of any local professional photo- 
grapher I was asked to undertake the illus 
tration of the Redlands Centenary Souveni: 
Book, the completion of which was one of the 
major undertakings of the committee. 

The object of this short article, therefore 
is not only to review the requirements in 
volved in such an assignment and to stress 
pitfalls that can arise, but also to encourage 
others who may be faced with its problems 
May I even suggest that if your district ha: 
already passed or celebrated its centenary 


without such a book appearing it is not too 


late to produce one, before the early recor 
are lost in the inexorable march of time 


Now it is scarcely possible to do justice t 


the average district under some sixty pages of 


text and pictures, if all the agricultural 
industrial and cultural pursuits of its popu 
lation are to be adequately recorded. To 

the project a financial success it will 
necessary to add some forty pages of advertis 


LIGHT AND SHADE, 
MOUNT COTTON 


his number may sound excessive but, 
is not; and, if properly produced, 
even enhance the appearance and 
veness of the publication. Moreover, wé 


) difficulty at all in selling the advers 
space, as advertisers realised the pers 


t nature of the book and its wide rangé 


1, quite apart from the public-spirited 


Editor, incidentally, was presented 
»py of our book, and commented in 
wuary A.P.-R. on its attractive pro- 
[ shall be only too pleased to send a 
any club or reader genuinely 


initial meetings of the Book Sub- 
ttee (of the Celebrations Committee) 
rmined the relative amounts of space 
und pictures, and the various topics 
ild be featured. At this stage I 

1 fairly good idea of the number of 
that would be included. A certain 
n of these would require to be old 
persons and places now defunct; 
weeks search stimulated through 
lium of the local paper, screen, per- 
ypeals and so on, we unearthed a most 
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AT CLEVELAND POINT 


EVENING, 
REDLAND BAY 
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interesting collection of material. My duty w ient print, but usually such view- 
merely to select those which would reproduce | ve become built over or obscured 
satisfactorily. The number of pictures I wou passage of time. A shot of Welling- 
have to photograph myself therefore very h I tried to duplicate was obscured 
soon became apparent. I already had in rge tree that was showing in the early 
collection several pictures, but by far th very small bush! 

majority would need special trips 

just what was required of the area or t 
under review. I wanted to present our reads 
with something more than mere postca 
records and, therefore, I gave every expo 
the same full care and attention that a sa! 
picture would require. After getting to 

a sufficient number of negatives I proces 
to print them in three sizes : (a2) Those w! ; 
were obviously of a mere record nature and 
which would end up as 4” x 3” plates i 
book were printed whole plate; ()) 
special pictorials were ‘blown up’ to 12 
with the selfish idea of sending them to sa 
later on (an idea which failed to work 

they were all “‘bagged”’ by one or othe 
my fellow committeemen!);(c) The balan 
were printed to 10” 12” so that the 


here you will find the residents only 
to show you the ‘beauty spots’. Be 
ful at this stage—take a picture or 
the sake of goodwill, but never omit 
around the place on your own ac- 
1 you will invariably discover the 
tographic viewpoint. The Mount 
ene is an example; I spent a full 
climbing to the top of Mount Cot- 
1€ spot which my guide, a local 
said was the best for a picture. True 
fact that the place had an extensive 
photographically, it was useless. On 
walk around the hillsides I came 
composition of lines and tones 
is just asking to be taken. I was sur€ 
ne that my guide wondered what I 
that was worth photographing. 
ymmendations are: firstly, get tO 
district well and study the time of 
if time permits, the season) best 
render its characteristics and charm, 
ccept the help of residents, but 
he last word for yourself. Try to 
ven the most everyday scene with 
re; wait for the right clouds, or even 
or a few reflections are likely to be 
ible to the mood. However, do not 
highbrow”’ as you are offering your 
to the man in the street and not t 
iry. The man in the street likes to 
the view in a photograph. Include 
day cars and trucks, etc., as models; 
modern print of to-day will in due 
The main categories of prints are 1 ecome the historical curiosity of the 
ally as follows ° nd it is your district in this year that 
1. A few well-chosen scenic shots, genui ecording in the souvenir volume. If 
and authentic. old trophies won for the best pig or 
pumpkin ‘way back in 1890, picture 
inless time has dealt too hard with 


ting the finished plates of these interme 
sizes. All prints were made on Br 
Lustre as this reproduces well and gave 
committee a full idea of the worth of 
picture. 

The reasons for these three sizes of o1 
are obvious; firstly, the committee 
appreciate the full idea of their compat 
importance, and so can select freely 
secondly, they assist the photo-engr: 
his art. Altogether the finished pr 
something worthwhile as far as the | 
grapher is concerned. It takes just as | 
print a 10” X12” as a 5" X7" and the 
cost (of materials only) is fully justified 


Features showing the advance of civili 
ation—factories, memorial halls, pri 
and public buildings, main streets et 2. 
mae" aie oe all, if there is a professional photo- 
Prominent personalties still alive—t! hon 
rs handy and willing to do the work, be 
others were sought for in old print ; - , 
)t to tread on his professional corns 
ort ich on his commercial territory. 
—¢e.g., the spray system of irrigati here are very few to be found in the 
the Redlands area. far from the main centres and, any 
Sometimes it is useful to find a prese! this type of assignment is unlikely to be 
day viewpoint corresponding with that e 


. Any special characteristics of the re 


(Concluded on page 486 
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Queensland—a State of Contrasts 





Photographically speaking, this little ex- 
pedition found its real beginning in the New 
N.S.W. Here 


were removed from their cases to record an 


England district of cameras 
additional subject for our ever-growing his- 
torical portfolio. This was Thunderbolt Rock, 
near Uralla, and Thunderbolt's grave in the 
town's cemetery, both of which had, in fact, 
been on our ‘reminder’ list for some time. A 
little later, near Glen Innes, cloud-shadow 
lighting, poplars and a foreground of massed 
daisies provided ready-made pictorial sub- 
jects for both monochrome and colour. And 
what contrasts to this ‘conventional’ romantic 
beauty and fertility were furnished by those 
tortured rocks, spinifex and stunted gums 
that were so soon to be our camera subjects 
in north-western Queensland! 


The crossing of the border into our neigh- 
bour State has, as its particular ceremony, 
the opening of a typical Australian stock gate 
—nothing more, nothing less. . . . 


Our route skirted the rich and colourful 
Darling Downs, but the emphasis was ever 
on speed, with no stops for picture-making, 
for it was realised that one stop might easily 
cost forty miles! Brisbane, too, believe it or 
not, was by-passed—and then, as distant 
glimpses of the Glasshouse Mountains were 
sighted, we came to realise more and more 
how our photography was confined to a 
narrow strip on each side of the highway. 
Such is the penalty of ‘travelling to schedule.’ 


Beauty often occurs in small, unadvertised 
places. This was true of Bauple, a village in 
splendid sugar-cane country. We sadly re- 
called the fact that for years we had been 
striving to grow a single Bauple nut tree at 
home—yet, on the hillsides near 
Bauple, these trees flourish in thick groves, 
while the nuts are actually gathered by a 


green 


ruthless lopping of the limbs! Near Bauple, 
too, we saw our first flamboyant poinciana 
in full bloom, while masses of Bougainvillaea 
also demanded the attention of our colour 


cameras. 


At Tiaro, another village a few miles on- 
ward, soft sunlight over ponds covered with 
blue water-lilies cost us many miles of swift 
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progress. Pools with countless masses of these 
lilies or carpets of the less popular mauve 
hyacinths were found to be characteristic of 
Eastern Queensland. 

Perhaps the most beautiful landscapes of 
all were passed without stopping, since they 
lay beneath a canopy of heavy cloud. Par- 
ticularly was this the case at Childers, the 
rounded, red-earthed hills of which were 
planted with sugar in all stages of growth 
from the soft green of young shoots to the 
dun straw of mature cane, burned off ready 
for the oncoming cutters. 


No doubt haste had something to do with 
it, but Gympie, Maryborough and Bunda- 
berg somehow seemed much less appealing 
than Bauple, Tiaro and Childers. Despite 
certain unfavourable predictions to the con- 
trary, our stay in Rockhampton proved most 
enjoyable; no doubt ‘photographic hos- 
pitality’ had a great deal to do with that! 
Queensland’s second city is just north of the 
Tropic of Capricorn (a famous signpost 
dividing the Torrid from the Temperate 
Zone is the tourist snapshotter’s ‘must’ ). 
‘Rocky’ itself is distinguished by its quaintly 
picturesque bridge across the broad Fitzroy 
River, by the largest meatworks in the 
Southern Hemisphere, and by a surprisingly 
large number of hotels. Population is in the 
neighbourhood of 35,000. 


As is well known, our chief preoccupation 
lies in the direction of minerals, so Mount 
Morgan, situated twenty-six miles from 
Rockhampton, was a major attraction. Here, 
dynamite and giant shovels annually move 
two million tons of rock. This is crushed as 
fine as face powder to permit the concen- 
tration of valuable mineral ores which, on 
smelting, yield 4,000 tons of copper and, 
incidentally, two tons of gold. Those smelting 
operations are most spectacular, especially 
at night (see the 4./.-R. for March, p. 170). 

After Rockhampton, Mount Isa 
L.A.L.’s next port of call. Roads, hitherto 

(Concluded on page 486 
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Water-Hyacinths 





Water Lilies 
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Tobacco 


North Queensland 
Coastline 


(BETWEEN 
ROCKHAMPTON 
AND TOWNSVILLE) 


QUEENSLAND 
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Ant Hills and Spinifex 





Central Queensland Plains 


(BETWEEN TOWNSVILLE 
AND MT. ISA) 


—a State of Contrasts 
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Pandanus 
(HERON ISLAND) 


Line of Lode 
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A Technique for Salon Acceptances 





the best 
chance of acceptance when the faces display 


some unmistakable emotion. Small babies at 


Pictures of small babies have 


times look angry, bored, defiant, pugnacious, 
surprised! If you are clever enough to cap- 
ture a small baby “‘registering’’ some definite 
emotion, that photograph will have a fair 
chance of salon acceptance. 

The more unusual the emotion, the better 
the chance for acceptance. Prints of small 
infants merely “cute” little 
likelihood of salon success. 


looking have 

Pictures of older children have a better 
chance when they tell a story; small boys 
fishing, little girls playing with dolls—if they 
possess sufficient appeal—have a chance for 
acceptance. However, your story must be 
natural and typical of childhood. It must 
never be forced or strained. 


Animal pictures, our fourth group, are 
popular with the public and with most salon 
judges. This does not mean, that all you have 
to do is photograph Fido or Spot and auto- 
matically gain a salon sticker. It does mean 
that animal photography can be a very 
rewarding field. 

Some excellent salon pictures have been 
obtained in zoos. The best of these have been 
made in where the animals are not 
restrained in cages but are kept from the 
public by deep moats and embankments. It 
is very difficult to make satisfactory pictures 


ZOOS 


of wild animals if the bars of a cage appear 
in the photograph. 


In photographing domestic animals, look 
for a strikingly beautiful appearance. A pic- 
ture of three kittens of the alley variety would 


have to be 


extraordinary to secure salon 


acceptance. On the other hand, a picture of 


three fine Persian kittens, with long, fluffy 
fur and large eyes, would have a much better 
chance of acceptance. Therefore, when you 
make pictures of animals, look for thorough- 
breds possessing great physical beauty. 

In photographing pups and kittens it is 
best to use two or three, rather than one. A 


picture of two pups is likely to be more of 


a picture than one. Admittedly two animals 
are much harder to photograph than one. 
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However, it is worthwhile to make the extra 
effort entailed. 

Messy backgrounds spoil many otherwise 
excellent animal pictures. It is best to photo- 
graph animals in simple, appropriate back- 
grounds. When you have no choice concern- 
ing the background, the angle of your shot 
can help eliminate undesirable features of the 
natural surroundings. It is best to photograph 
any animal in a simple, appropriate back- 
ground. 

Before leaving the subject of animal pic- 
tures, let us touch briefly upon the photo- 
graphy of ducklings, small chickens, rabbits, 
etc. Some very successful salon pictures have 
been made of such creatures. However, they 
must be photographed so as to bring out 
every bit of “cuteness”? which they possess. 
A mere “portrait” of a baby chick or a 
duckling is not enough. The picture must be 
distinguished in some other way, such as the 
skilful use of “‘props,”’ the telling of a simple 
story or by quite remarkable lighting. 

The making of flower pictures for the salons 
offers a number of challenges. No matter how 
beautiful a flower may be, no matter how 
sharp, clearly and beautifully it may be 
photographed, it is not enough just to make 
a “portrait” of it. 

Fine flower pictures are deceptively hard 
to make. Because you can completely con- 
trol all the elements of your picture, including 
the lighting, you might believe flower pic- 
tures suitable to hang in the salons would be 
easy to secure. As flowers are so beautiful in 
themselves, it might appear that all that is 
necessary is to secure an outstanding flower, 
place it before the camera, light it adequately 
and make your picture. 

There is more to it than that. Good flower 
pictures must possess that subtle something 
called fine arrangement. For complete success 
several flowers are usually employed. They 
are arranged with the utmost care, so as to 
fill the picture space in the most pleasing 





manner. Some of the flowers are usually fully any standpoint, the most difficult 
developed, while others are mere buds. Lik: ctures to make successfully is the nude. 
wise, some are customarily placed s a field genuinely fraught with ob- 
face the lens while others are in “profil For salon considerations, these ob- 
gain in magnitude. Perhaps this 
why relatively few nudes are present 
exhibitions. 


It is necessary to establish a defini 
unmistakable centre of interest—usual! 
flower which is made dominant by p : , : 
or lighting—or both. If a vase is t ) appr first problem, of course, is to obtain 7 
in the picture, the vase must be sim le ho possesses the necessary physical 
attractive, but definitely subordinate tions. These are rarer than you 
flowers themselves. This demand for especi hink. 
fine arrangement is the main reason tl uestion of finding an appropriate 
flower pictures of salon quality are hard | yoses the second problem. If your 
make. The “masters” of flower photogray ire to be made indoors this is not 
often spend two hours or more arrar but if you plan to make your pictures 
simple picture. And the best flower pictu ors, you must give thought, study 
have a most excellent rate of salon accey ching to find a setting appropriate 


ee the same time, secluded. 
Still life photographs also demand ex 


arrangement. In the first place, of course 
objects themselves must be interestir 
beautiful or both. Then they must 
ranged with great care, so that the ; ; Z 
afi ee, ; idges are overwhelmingly conservative 
position will be pleasing to the eye ; dS at 
, ° ; ; 1udes are concerned. some are O@ft 
lighting must be attractive, and finally ; “ ok ath dain 
‘ ruces and puritans. but ali are 
must be taken with the background, so tha ; ee > de ethane hi tof 
aig firmly set agains Ss 
it will be unobtrusive and harmoniou ategs-dgenaie... sew termi, aici: 
iveness or vulgarity. 


the model has been found, a setting 
and good lighting arranged for, you 

the most difficult problem of all: 
tter of pose. The vast majority of 


Only the very finest still life picture 
likely to be accepted at salons. If yor 
life photographs are of the best, 
likely to have a good rate of acceptar 
a period of years. 


rous pictures, the last group we con- 
resent a problem. It is often stated, 
rraphy needs more humour.” Writers 
ikers alike deplore the fact that fe- 
few humorous pictures are made in 
Genre photographs are those which son with the vast numbers of prints 
adults or children at work, at play, in co serious in intent. 
versation. Superior pictures of this type at reason why many salon workers shy 
very interesting and find ready acceptance i rom submitting humorous pictures is 
the salons. However, they are not lifficulty of meeting the demands made 
obtain. judges for humour in photography. 


First of all the people themselves n umour in a humorous picture has fo 
at least moderately interesting in appear ( perilous course between being too 
Then it must be very clear what the nd too “‘corny.” If it is too subtle, 
doing. Any curiosity aroused in the n the judges may not comprehend it. 
the onlooker must be fully satisfied. ‘I 0 “corny” it may be thrown out for 
roundings must be interesting ar n 

propriate. Finally, the figures in nally the judges themselves laugh 
must be pleasingly arranged. All ure and then turn it down. This in- 
prises a “large order.”’ t behaviour is because they not only 
The pictures accepted in most sa that a humorous picture be funny, 
clude a number of genre photograph that it have ¢ larity, good seni nts el 
by sharp-eyed individuals who were e print quality, etc. The picture at 


prowl” with a camera. Taking gent the judges laughed was probably 
is particularly rewarding for the ine n one or more of these elements. 


who likes people, is interested in ’ other considerations remain. 
suits and will work for his prints yo print is carefully spotted. Be 
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certain it is firmly attached to the mount. 
Judges feel that the photographer whose 
prints are sloppily mounted or badly spotted 
is not thoroughly competent. 

Be conservative in your mounting. You 
may sincerely believe that your picture would 
look better placed in the upper left-hand 
corner of the mount or in some other uncon- 
ventional position. Resist your inclination to 
place it there, for most salon judges are con- 
servative in their views regarding this matter. 

Show good taste in the choice of titles and 
signatures. Use pencil and make titles and 
unobtrusive. 


signature small and Big sig- 


natures look like self-advertisement. 
If it is ambition to exhibit 
photographs in salons, above all else develop 


your your 
the ability to criticise your own work. De- 
velop the habit of looking beyond pictures 
that you like and determine as well as you 
can if you are producing pictures that carry 
a message for others. 

Salon exhibiting is well worth the time and 
effort ; it pays dividends in the form of satis- 
faction and a feeling of reward for creative 
effort and skill. I sincerely hope that this 
article has given you pointers which will help. 


American Photography, July, 1950 


Illustrating a 


Centenary Book 


Concluded from page 471 


Present your results to the Committee care- 
fully spotted and mounted. Next comment 
on their suitability, guiding that body rather 
than attempting to drive it. Be content with 
one recognition at the back of the book: do 
not insist that every picture you make be 
included and show your name in print. 

There remains the matter of a coloured 
This is an feature, and if 
you have an artist of real worth in the dis- 
trict this becomes his job. Otherwise, show 
the committee some Kodachrome slides or 
suggest a print of yours for hand colouring 
by the printer's artist. And so at last, and 
not before you have been torn by some 
‘divine doubts’ that you have failed to make 
the best of your opportunity, The Book arrives 
and is in your hands—the real thing at last. 
That is a thrill which you will live long 
indeed to recapture; that is greater than all 
the congratulations which your friends and 
acquaintances will murmur in your presence, 
pleasant as these are in themselves! 


cover. essential 


Queensland—a State of Contrasts 


Concluded from page 272 


ranging between good and very bad, became 
impassable further north due to heavy rain 
and, in consequence, 
made to ai 


recourse had to be 


‘Townsville, while 


M.L. proceeded to Heron Island. 


travel via 


Heron and ‘the Isa’ are indeed in contrast, 


though each is beautiful in its own wav. 


Around Heron—a true coral islet—seas of 


ultramarine and _ glorious turquoise wash 


brilliant white sand . . . yes, colour! Broad- 
leafed pisonia trees offer cool refuge from 
harsh, mid-day sunlight, while gaunt, gale- 
wracked 


pandanus introduce 


drama everyw here. 


At Mount Isa 


is to be 


‘a good lead-bonus town’ 


found one of the world’s richest 
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touches of 


silver-lead-zinc mines, set in a sea of rugged 
hills, clothed with spinifex and stunted, 
mottled gums. Colour, colour, colour, cries 
the landscape, while simultaneously a burn- 
ing sun evaporates much of one’s interest in 
picture-hunting. 

A week soon passes and the long journey 
homeward begins. A day in ‘Rocky’ for 
good-byes and then the road stretching ahead 
once more, with that demon ‘schedule’ right 
behind the wheel Childers, Tiaro, 
Bauple, Brisbane, Border Gate and ‘‘Good- 
bye Queensland”... may 
when time permits more leisure and more 
justice to your photographic attractions. 

P.S.—What the Lyons’ family really needs 
is a good holiday! 


we meet again 





as 


< 


STORM OVER THE C 


ARTIST 


RE-DISCOVERS 
PHOTOGRAPHY 


THE RECENT PHOTOGRAPHY 
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Artist Re-discovers 


By my own observations, the camera must always hold a fascination for the artist. 
It is so speedy and versatile; if you wish, you can freeze a movement, or by taking 
at slower speeds, you can give your picture a feeling of movement. Furthermore, 
you can print the same negative in many ways, according to the tones desirable for 
the mood of that particular subject. 

Ever since I was eighteen, photography has appealed to me, but the complications 
of it all rather horrified me and I shelved the idea until quite recently. 

Earning my living as I do by cartooning and by commercial art, I have had 
little time for serious painting. Yet, looking around daily I see ‘things to record’ ; 
visions of beauty, in some form or other, come and go; it was always regretted that 
[ had no time to put them on canvas. Maybe it was for that reason, if one must 
be quoted, that I took the plunge and purchased a camera (it was a Kodak Reflex, 
f 3.5, with speeds to 1/200 sec.). By constant experiment and a great waste of 
good material, I managed to learn what my camera was capable of doing. 

My technical knowledge is very limited. Amongst other things, I do not read a 
meter. Printing I regard as the greatest hazard in photography. 

[ keep my camera handy and am always on the alert to use it. I have rather a 
contempt for fancy gadgets and disregard all the rules of photography I just try 
and ‘get by’ with some form of finished result that meets my own satisfaction. My 
very few photographic friends are ‘really shaken’ when they learn of some of my 
unorthodox ideas and methods. 

If grain helps, let us have it. If the whole negative is out of focus and that ‘fuzz’ 
helps the movement, or at any rate helps the meaning of that particular picture, 
then by all means let us have it that way. If movement is frozen, it becomes static, 
it loses its meaning. 

I do not keep to any particular subject. I try to vary my outlook and constantly 
find new fields. 

The camera can record things quickly. One’s mind cannot remember that par- 
ticular fleeting vision long enough for the painting or to record in drawing. 

An artist can alter his picture, alter its composition, appearance of form or shape 
of his subjects as many times as he wishes, whereas a photographer has no control 
over such matters. Therefore, he must anticipate that ‘right’ moment, have it all 
worked out in his head and be ready to release the shutter at the right time. 

Like an artist, so a photographer expresses his individuality by all subjects and 
photographs he takes. As with painting or drawing, photography is a visual art. 
[ would label it photographic art. 

Not everyone can draw, but anybody can take photographs, provided he has 
some technical knowledge of the medium he uses. But—a good photographer must 
have a keen artistic sense, a good appreciation of composition and an eye ever on 
the lookout for the beautiful, the dramatic, the unusual and the unexpected. 











. 
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Photography . . 


moves me as much emotionally 
go further—a photograph that 
tionally far more than would a 


A good photograph, of the type that 
as does a good drawing or a good | 
portrays some great human feelin 
drawing or painting. 
graphy. I feel that the colours 
white. The only colour photo- 
those I saw in Life for January 
ochromes by Genthe, Stieglitz 

photography does a good job 


At the moment I’m not interest: 
are far too ‘pretty pretty.’ Just g 
graphs (that I have seen) that appe 
2, 1950. These were reproduction 
and Steichen, photographed fort 
for commercial advertising and m 

to the floor with photographs 

at them daily for the last four 
he same as I never tire looking 

s or drawings, I dislike framed 

uphs which I regard as ‘works 


One wall of my studio is covered 
from the English magazine Lillif 
years, I show no signs of tiring 
at works of art that appeal to me. B 
photographs in the home. There 


of art’ (photographic art). One 
I have seen in many a magazine 


Now—no matter how that phot 
certainly would not frame it to ha 


azine, or amongst cuttings, o1 

as a mural, at an exhibition o1 
set aside for a public or private 
many paintings that I like but 
enjoy in much the same way as 


No matter how good or excell 


graphy lacks depth. To me, Photo 


entioned here. It is one which 
1.P.-R., June, 1950, page 367). 
er photograph ‘gets me in,’ I 
ym. I enjoy seeing it in a mag- 
nted, mounted prints—likewise 
or, if space allows—in a room 

In the same way there are 

living room; these I would 


print, I do regret that photo- 
n flat 


But, after all, photography is on! When it was new-born it showed 
signs of great artistry; now, despite advancements, I do not think 
that its artistry has improved. If an point of view, it has gone back, 


But the future, I am sure, will brin atisfactory trends. 
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ON NORTH-WEST 


THE RECENT PHOTOGRAPHY OF H 


The A.P.-R. for AUGUST, 1951 495 





THE RECENT PHOTOGRAPHY OF H. LAHM 


196 The A.P.-R. for AUGUST, 1951 











Two or three months ago I made an enla 
of a tree and river scene (which had been p! 21 , 
at Tumut, N.S.W.), subsequently developin By Hl. Grenenger 
an M.Q. developer (D-72). When it was : 
it straying around the living room—as is my 
though one not altogether in favour with n 
Here it is occasionally scrutinised until I decide 
either has possibilities or give it final quietus 
signing it to the garbage tin. 


tisfaction that I was able to complete a 
eaching of the print. At this stage I was 

wonder just what was the endurance limit 
2 ; f bromide paper. Surely never before had a 
A few days back I decided that with specif mide paper been subjected to such abuse. 
ment I might be able to make something out 
print, mainly by a little local reduction of some 
middle tones. With this object in view I mixed _ 
ferricyanide bleach bath and, with a cotton woo! swat ge I was “researching” and was after more 
proceeded to sponge portions of the soaked print w! worlds to conquer. I then re-developed 
the reduction was required. As I found the print atechin, using Dr. Julian Smith’s method. 
what obstinate, I continued to strengthen the bk ting tone appeared too warm for the sub- 
What now happened was the production of some ve e bleach it went again. Everything seemed 
horrid mustard-like stains. In the forlorn hope of sa smoothly now 
the print, I decided on an overall bleach with the id -developed the print in D-72 developer, 
of subsequently toning it to some suitable colour very satisfactory browny black tone, and 
might disguise any permanent stain remaining g, fixing, washing and drying I found 
Imagine my dismay when, after a long and pati believe it) that I had quite a presentable 
wait for the image to fade in the bleach bath, all that ne which has been accepted by the hange 
occurred was the appearance of a design something tee by the Y.M.C.A. Camera Circle Annual 
like a patchwork quilt or a sketch for some proposed 1951! 
crazy paving. 


that is not all. You have now heard only 
tory 


wondering if ever before a sheet of paper 
At this stage it suddenly occurred to me that ibjected to so many drastic processes without 

given the print a surface dressing of turps and oil, a re results. I must admit that there weré 

that this dressing was waterproofing the emulsi the immediate and total disintegration of 

graduating extent. I decided not yet to “aban ild not have surprised me in the least. 

ship.” I remembered that painters give 

greasy surfaces a prior treatment of lime- 

water, and having a quantity of thi 

liquid on hand for tennis court marking, 

I gave the print a thorough washing in 

a quantity drawn from the lime drum 

After a thorough rinsing, back it went 

to the bleach—but without any effect. 


Sull hoping that I would find some- 
thing to dissolve away that obstinate 
surface dressing, 1 washed the print 
thoroughly in a petrol bath (‘‘Shellite’ 
using cotton wool to scrub the surface 
As this did not seem to have the desired 
effect, I repeated the treatment, using 
mineral turps, but this only further 
increased the oily appearance. As you 
may guess, I was now in a really experi- 
mental mood, so I proceeded with a 
new experiment. I scrubbed that print 
with “Old Dutch Cleanser,”’ using a wad 
of cotton wool as a sponge, maintaining 
a firm but not too heavy pressure on the 
surface. After a short washing I found to 


TUMUT RIVER IN FLOOD 


H. Grenenger 
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Mangrove Possibilities 





and, let it be said from 
the outset, less approachable—than a mangrove swamp 
tide. Without due consideration, one 
would say that it represents a truly barren and quite 
unphotogenic field for the photographer. A glance at 
the unvarying olive green tint of the foliage, the 
oozy black mud straddled by the network of grotesque 
aerial roots would be sufficient to deter the majority 
of picture hunters. Moreover, many parts of man- 
grove swamps are inaccessible, yet others have tidal 
creeks permitting easy access by boat, and a few, due 
to a degree of reclamation, are provided with cause- 


Nothing seems less inviting 


viewed at low 


ways, corduroy tracks, and even gravelled paths. 


Che upper end of Cairns Inlet falls within the latter 
category. During the last war, units of the Allied 
spent time and during their 
in this locality, and, to those who 
like something different from the usual waterfront 
pictures, there now exists an easy means of approach. 


forces much energy 


“lawful occasions”’ 


After the town and main wharves are left behind, 
one upon the very primitive moorings and 
crazy jetties of the Inlet fishermen. Beyond them, the 
maze of islands, tidal creeks and deep-water channels 
penetrate inland for miles. Add to this the mangrove, 
every specie of mosquito (but not the malarial variety 
cohorts of sand-flies—all of which is a sufficient pre- 
lude to adventure without the old hand laconically 
mentioning that it was “just round the next bend the 
‘gators’ got me best dorg!’’ As a matter of fact, the 
estuary crocodile is rarely seen here now-a-days; the 
annual bag being merely two or three small chaps, 
occasionally caught on set limes: 


comes 


I consider early morning or late afternoon to be 
the best time to hunt for pictures. If a “‘flattie’’ is 


A CLUMP OF HIGH MANGROVES 
Exp. 1/100 sec., £/11, Super-XX, reflex, light yellow filter. 
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available, all the better. Old clothes—shorts, of course 

and a pair of sandshoes (well tied on) complete the 
outfit. Mosquito repellant, too, will enable one to 
finish the spool and find some pleasurable leisurely 
interests in the weird types of fish and crustaceans 
that are indigenous to such swamp areas. 


Here and there are patches of high land where, 
beyond tidal range, the mangrove gives way to wattle 
and casuarina. In pre-war days the larger of these islands 
provided building sites for a small but exceedingly 
cosmopolitan community. Dwellings varied from 
glorified mia-mias of sapling and bark, to really 
“palatial homes’’ of flattened-out kerosene tins; the 
latter were often painted and surrounded by small 
“gardens” of paw-paw, granadilla, pineapple, and 
maybe a few coconut palms. The ordered confusion of 
drying nets, fish-spears, crab-pots, paddles and oars 
bespoke how these picturesque folk “‘made out.’’ To- 
day all is changed; a few heaps of oyster shells, scraps 
of rusted tin and the coconuts are all that remain. 
The circumstance of “operational zone’ during the 
war, and subsequently the so-called “‘post-war pros- 
perity’’ are the causes of the owners’ departure for 
fresh fields. 

Sull in use is a peculiar type of “‘flattie.”’ Of sturdy 
barge-like build, it is well suited for getting about the 
shallow creeks—no danger in capsizing the craft 
getting aboard from the sticky mud. The owners con- 
sider it fit to dispense with anything approaching 
swanky paint or gleaming brass; a good lick of coal 
tar—perhaps to harmonise with the mud—flatties 
last and are often handed down from father to son. 

Believe it or not, the mud-skipper, a quaint little 
fish from four to seven inches in length, really can 
climb up among the mangrove roots and never bother 
to move out with the ebbing tide; he manages quite 
well till it rises again. You'll see him nicely pictured* 


*On page 560, “A.P.-R.” for December, 1940. 


EARLY MORNING MOORINGS 
Exp. 1/100 sec., £/8, Super-XX, reflex, light yellow filter. 








MATION—THE MUD DRIES OUT 
1 100 sec., f 11, Super-XX, reflex. 


in the A.P.-R. if you file your back number 


photograph was made by H. Chargois, long 1 
his many excellent marine studies : 


A loud clanking sound, as from some rusty 
pump, is readily traced to the large hermit « 
sudden closing of the one big claw being the 
These chaps might be termed the cicadas 
swamp, for their noise goes on continuously 
ebb-tide. 


The solitary heron, with an occasional 
egret, are the only large birds I’ve noticed 


mangrove “interior,” cormorants and gulls not cari 


to go beyond the fringe where they may “‘see 
seen.”’ Though illustrated in this article, the 
line fisherman sticks to the open 
mosquitoes) but he, too, can sometimes be 
a “solitary bird.” 


Often a clump of mangroves will attain 
respectable height and girth. The large fruit-eat 
bat or flying-fox, when harried from the loftier 
of the rain forest or scrub, is likely to settle down here 
in extensive colonies. These creatures are, more stri 


“OF STURDY BARGE-LIKE BUILD...” 
Exp. 1/100 sec., £/8, Super-XX, reflex. 


corals, fis 


alt 


away fro 


TRADDLED BY THE NETWORK OF GROTESQUE 
AERIAL ROOTS...” 
Exp. 1/100 sec., £/5.6, Super-XX, reflex. 


ymadic than migratory, and will at time 


w “‘camp’”’ when returning to a district, 


mpanying photographs are not set forth 
ng any pictorial merit—they are simply @ 
out from what I term my “Mangrove 
The moral—well, if any, that there are 


tographic possibilities in even the leagt 
areas. 


THE HAND-LINE FISHERMAN 
Exp. 1/250 see., £/4.5, Super-XX, reflex. 
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Review of 
Contest Entries 





NUMBER OF ENTRIES ; 185 
A/S 20, B/S 72, A/O 26, B/O 67 

NUMBER OF COMPETITORS 90 

NUMBER OF NEW COMPETITORS 10 

NUMBER OF PRIZE AWARDS 28 


1.F.A., Randwick.—**River Debris” is a nice soft 
print considering the conditions; as a subject, more 
in colour vein owing to the difficulty of establishing 
any form of black-and-white composition amongst 
such conflicting patterns and textures. For your album 
take a trim of |” from the left and darken any high- 
lights falling along this margin. Somewhat similar 
remarks apply to “Support’’—a novel thought, the 
difficulty over-bright distant landscape, 
which tends to have too great a “‘pull,”’ the eye finding 
it difficult to remain interested on the principal subject 
matter in the foreground 


being the 


E.M.A., Goulburr Welcome to the and 
congratulations on HC at first appearance. The sil- 
houette is the better, though we would have liked to 
see a slightly higher viewpoint, the present one being 
practically ‘March of Time’’ 
had possibilities in modern vein, but lighting con- 
ditions appear unsuitable—might be 
worth trying again, not forgetting to use a colour 
filter to obtain sky tone 


contest 


opposite waist level 


to have beén 


].F.A., Cremorne Ot your 
print ‘“*‘Mountain Shadows,” 
average for an 
most difficult 


four we prefer the H¢ 


which is above the 
Mountains, a 
There 1S 
suggestion of a double exit and a trim from the right 
might be considered. Those little saplings in the 
look attractive—they were worthy of in- 
dividual attention. “‘Menangle Landscape’’ 


impression of the Blue 


area for the pictorialist some 


foreground 
IS SUCCESS- 
this is problem 
material at the best of times. Very pleasant atmosphere 
‘Camden Morning,” 
the weakness is on the compositional side, with no 
single element dominant 


ful enough along conventional lines 
and print quality are to be seen in‘ 


We feel inclined to suggest 


foreground shadow area and 


cispensing with the 
incl if it is possible to avoid 


including more sky 
a too ntral position for 
“Nature’s Trellis’ is a very fair impression, but 

t help feeling that the trellis idea is the least 

nt part 


that is, 
the principal landscape 


would recommend a substantial trim 
t to holding interest on the 


p with a view 


lle distance 


.B Vittagong.—“*Sunrise’’ appears to be the 


better of the scenes, subject to a 


slight 
top to keep interest on the water 


wateriront 
trim trom the 
“Nocturne” is 


of the foreground 


hardly so successful, owing to tae 
The other entry is 


r hunting interest only 


FEB Sydr 
**The Orphan 


st idy Technique 


Adventure 


photographed 


Congratulations on award for 
a pleasingly unconventional kitten 
vas not quite up to the mark for 
had to be 


however, we suppose it 


in something of a hurry. 
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E.B., Bathurst—Your dye-coupler developer has 
produced an interesting tone, but we feel a softer 
type print to be desirable for this process, as most of 
the beauty of the colour toning lies in the middle 
tones. The chief difficulty is the sky area which, at 
present, is very contrasty, but which perhaps could 
be softened by printing-in or flashing. 


C.E.B., Invercargill.—‘Gum-Tree Point” is perhaps 
the best of yours, as this possesses an element of atmos- 
phere and some novelty of arrangement. The weak- 
ness is the severe cutting of the curve of the foreshore: 
a viewpoint slightly more to the left would probably 
have obviated this. Lighting conditions were not 
altogether favourable for ‘The Brothers’; in tree 
studies, complete recording of textures is desirable. 
“The Amateur” is nicely recorded, but mainly of 
family interest—might have been better to have had 
“teddy”? more realistically arranged, say in a 
setting, rather than so formally posed. 


E.H.B., Rosanna.—H.C. for “‘Sunshine and Shadow”. 
This would undoubtedly have ranked higher had it 
received somewhat more exposure, 1/100 sec. at 
{5.6 with a yellow filter on Verichrome being very 
brief for an against-the-light subject. ‘Frosty Morn’’ 
is on the contrasty side, and arrangement formal with 
its single tree so prominent; actually the middle dis- 
tance area looks more promising to us. “‘Across the 
Valley” is also on the heavy side; in landscapes of 
this type, we feel that it is better to dispense with most 
of the sky unless it is planned to make this the prin- 
cipal feature. You might include a couple of different 
trims in your album. 


R.C.B., Keefit Dam.—**Cactus” had possibilities, but 
the trouble is that your treatment was hardly suitable 
when there was so much repetition of material. For 
your album, take a trim of about 1}” from the right, 
there being a slight feeling of composition in the 
left-hand part, which is capable of development. 
“Whispering Grass” called for a greater degree of 
concentration—something in the nature of a close-up 
of a section of grass. When so much is included, we 
obtain the impression of 
receive a feeling of flat, grey tone. 


EC... Haberfield Welcome to the contest. “‘Sun- 
set’ is recorded with pleasing softness and atmosphere 
and is, of course, of personal interest. Apart from that, 
we have the old problem of sunsets, namely that the 
sunset should be outstanding or unusual in character, 
and that the foreground should possess definite interest. 


bush 


cease to grass we just 


For your album, we suggest dispensing with the tree 
left: also the levelling of the waterline. 


M.B., Belair.—Print submitted is very contrasty and 
hardly suggestive of an etching which normally em- 
bodies a background of soft middle tone. Furthermore, 
for a silhouette, it is desirable to have subject matter 
of definite pictorial appeal. For your album, take a 
trim from the right and try for a softer print. 

your entries 


T.B., Randwick. The best of \ is the 
prizewinner, but we would recommend a slight trim 
from the left, as the inclusion of the lattice-work is 
very disturbing. When you are making another print, 
the similar apertures on the right should be con- 
siderably reduced in contrast. Next we would piace 
“Paddling Vendors,’’ which portrays a quaint effect. 
For your album, trim off the section of the third boat 
to the right. The remaining waterfront subjects are 
rather general in style and mainly of souvenir interest 

it is difficult to concentrate on any individual motive 
under such circumstances. The best is probably 
‘““Bundeena,”’ subject to the elimination of the tree on 
the left. “‘Bush Harmony” is nicely recorded for a 
glade scene, but, as ever, this type of subject matter 
represents a problem in composition. 


on your 





E.j.B., Barwon Heads.—Congratulations 
Prelude to Nightfall’’—a pleasing impression 
a little on the heavy side; this could be reli 


slight trims from either side and from the f 
**Morning at Seven” is above the average f 
subjects, but technique was not up to the 
so many large areas of diffusion; some 
have arisen during enlarging 


J.B., Waverley—*‘Sunlit Water’ show 
print quality generally but, as a subject 
composition—the more so as the centre of 
so far away. For your album take substar 
from top, left and foreground. 


V.B., Turramurra.—Welcome to the conte 
“Strict Teacher,” mainly on grounds of very 
print quality; considered as a subject matter 


confess that we are not too happy about pictu 


little girls ‘dressed up.’ The telephone book 
suggestive of ac ademic life, and trims of 
foot and from the left are recommended 
arms seem oOver-prominent in “Carmen 
suggest their trimming away—this step 
also bring the quaint shadow into a greater 
importance. 


N.B., Goulburn.—An interesting group, ea 
having some motive. “Sight-seeing’’ is pr 
best, but we feel that the figures are very ce 
from that, the print is on the hard side 
might be tried again under softer lighting 
using a colour filter. The single light sour: 
severe for “‘Bedtime Story,’’ and we 
attempt this again with a slight degree 


lighting to provide relief. The sunset subj« 
good tonal arrangement of the sky area, but th 


block of building makes rather a forbidding f 
For your album, take a trim of 1}” fi 
calling the result ‘‘Contrast.’’ 


D.7.C., Wahroonga.—**Sunlit’’ is the bett 
two, but the treatment was formal and 
mainly of personal interest. ““Echo Point 


attempt at a new angle, but lighting condi 


far from suitable other than, perhaps, for 
your album, take trims from right and t 


H.P.C., Goulburn.—Of your three we prefe 


the Sunset,”’ subject to a trim of about |” fror 


this with a view to keeping most of the inte 


reflection area. The other sunset is probably 


in nature, but not outstanding when 
black-and-white; again, there is 1 
interest. **Nightfall’’ possesses gor xd 
there is a feeling of double exit to 
principal building. For your album 

1” or so from the right 


F.T.C., Lane Cove.—** Mothers’ Day 
possibilities, but the three articles incl 
much in their respective sizes to permit of 
composition. Another difficulty is the cir 
having so much of the area in the shad 
basket scene is better in this respect, but 
effect is heavy. For your album, eliminat 
basket and pegs, keeping to the diagor 
in the remainder of the frame. “*Eve n 
is not altogether a success, as the cloud f 


lacking in distinction and there is a mino 


as to just what the foreground youngsters 
“Under the Tea Tree’ (not Ti-, which 
Zealand shrub) would probably have | 
colour—hardly seems to hold together 


white. You might experiment with restra 


reduction with a view to making more 
the boat. 


Cliffs—HC for “*Mother and Child’”’— 


al result and pleasant souvenir of the 


e.—Congratulations on the landscape, 
ing been made of slight material. The 
f the bottle tree is well echoed by the 


nilar formation of the clouds. “‘Coils’’ is 


hard side, and seems to need some 
to hold our interest. 


ng.—‘*Over the Hill’’ can be considered 
al result under the circumstances, but 
onal interest owing to the diffusion of 

‘Random Element’? was a quaint 
we find the black background over- 


Congratulations on “Fishing,” 
award mainly by its vitality, despite 
f the scene and the obvious under- 
was no particular reason for the 

an orange filter on a subject which 
not more, contrast. The other version 
ss anything like the same interest; the 
ilf is the better, and we suggest you 
this for your album. 


Welcome to the contest and con- 

the three HC’s at first appearance. 
the Waters’? is probably the best, the 
being good and varying textures skilfully 
ade”’ is also excellently handled but, as 
ewhat in commercial vein; the inclusion 
uld have been useful by way of accent. 
ids’’ is a good impression, but weak as a 
ith so many varying shapes and tones 
attention. The right-hand couple of 
ver-powerful, and you might consider 


th 


this section. 


tor Tall and Slim” could hardly be 
gainst-the-light, as the occasion was 
a dull day—might have greater 
ler brighter lighting conditions. 
tville—Very pleasing print quality in 
e more so in view of the wide brightness 
subjects. ‘Peaceful’? we consider the 
ere we strongly recommend a trim of 
top with a view to keeping interest in 
In ‘“‘The Track Across’’ it is rather 
most of the interest is in the middle 
there appears to be no reason for the 
lower 1}” of empty foreground. 
Welcome to the contest and cone 
a very good result obtained with your 
nsidered as a subject, the material is 
you will find you can obtain better 
ertaking subjects of a bolder nature at 


arters 


HC for ‘“‘Adventure,” the 
renerally well-handled. We 
of interest a little closer 
and slight trims from 

i nich be onsidered. “Ura’’ 

it goes, but still we find it difficult 

it enthusiasm for photographs looking 
spires—the problem is how to obtain 
sition or arrangement with this 
Hed” mainly on technical handling 

i have preferred to see a happier 
Wood” is nicely arranged, 

mainly because of the 

There was no_ particular 


t of the filter. 
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j.D., Goulburn.—HC for both entries. The table-top 
is the better, but the background is too close to the 
camera, with the result that it appears over-sharp- 
had this been a little diffused, the effect would have 
been more convincing. For your album, take a trim 
of 1” from the left in order to reduce the very central 
position of the horse. ““Young Mistress’’ is quaint, but 
this is the type of subject in which it would have been 
better to concentrate on your young model (as a 
rather than have them comparatively 
minor elements in an extensive landscape. 


close-up), 


F.L.E., Narromine.—Of your three we prefer “‘Soli- 
tude,’ which certainly conveys that motive. The 
horizon line is rather central, and a slight trim from 
the foreground might be considered. You might also 
try a vertical arrangement. “Drying Gear’ exhibits 
attractive technique but hardly any composition; the 
model could have been asked to take an interest in the 
gear in order to provide some obvious reason for his 
presence on the scene. “Homeward Run” seems on 
the heavy side for so essentially light an object. 
‘“‘Waggon Wheels’? gained HC for technique and fair 
handling of this very popular subject. The problem 
is one of composition; our recommendation would be 
trims of about }” from the left and about |” from the 
right as, at present, the foreground wheel is much 
too dominating. 
S.E.-S., Croydon (Vie. Welcome to the contest. 
Your initial entry certainly has the element of novelty. 
As this appears to be a local scene, we would suggest 
that you try it again, making more of a definite motive 
of the porter and his truck—this would provide a 
useful accent in the and which would 
hold our interest. The right hand 14” is extraneous 
included. Full exposure and soft 
development should be employed in order to reduce 
contrast 


scene, one 


and need not be 


A.L.G., Geelong —Of your two landscapes we prefer 
“Clouding Over,” this being on the whole \ ery success- 
ful, though there is slight tendency to one-sidedness 
with both the clump of trees and the larger mass of 
cloud coming on the right-hand side. Slight trims from 
either might represent an improvement. Very 
pleasing atmosphere is shown in the other print but, 
apart from that, the scene is rather lacking in dis- 
tinction. For your album, take a trim of 1}” from the 
left and a shade from the right, and endeavour to 
strengthen the curved feeling of the principal cloud 
formation 


side 


G.G.-T., Corinda. 
which was 


Thanks for set subject entry, 
successful in gaining a premier place 
mainly on print quality and general interest. Apart 
from that, the subject is somewhat scattered, and the 
figures are all but lost in an area of very similar tonal 
range. Restrained local reduction on the figures might 
bring them up to a greater degree of importance in 
the arrangement. 


B.P.G., Carnegi¢ Both subjects were technically 
“Camouflage” is the better, but 
the title does not excuse the not altogether successful 
photography, which has resulted in the animal being 
portrayed in a tone almost exactly the same as its 
background. We realise that animal photography is a 
definite challenge to the photographer, but that is all 
the more reason for accepting it. The tree fern subject 
is very fair under the prevailing conditions, but it 
remains a problem to achieve any definite com- 
position with this subject, the appeal of which is 
mainly one of colour and formality. For your album, 
take a trim of a couple of inches from the left—this 
should strengthen the radiation motive. 


difhcult assignments 


™ 
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G.W.G., Northbridge-—A generally appealing series 
showing varied outlook. “Coal Barge’? appears to be 
the best, subject to a trim of 14” from the left, as there 
appears to be no reason for the inclusion of the portion 
of the odd barrow and the brightly-lit corner. We 
would also suggest a trim from the top and the toning 
down of the high-lit water area at the top. ‘Mates’ 
is also quaint, but the onlooker is left wondering why 
the youngsters are ‘pushed down’ to the bottom right- 
hand corner. They could have been asked to move 
over towards the tree, in which position we would have 
seen more of their faces and movements. “Going 
Down” is well recorded, but rather commercial in 
feeling. The weakness is the uncompleted portion of 
the structure on the left, and we suggest that you give 
consideration to its elimination; the resulting vertical 
format would improve the general feeling of vertical 
movement. 


R.H., Murray Bridge.—‘‘Into the Sun” was a bold 
attempt but one that did not quite come off for tech- 
nical reasons, no part of the print being sharp—a 
circumstance which we cannot altogether explain. 
Apart from that, it certainly conveys the contre-jour 
feeling. “‘Erosion’’ is hardly a set subject entry—more 
of a curiosity. The basic idea of this month’s set sub- 


ject was to encourage the production of pictures in 


which there is a definite feeling of a flood of light 
coming towards the photographer. Somewhat similar 
remarks apply to the aeroplane picture—a very fair 
technical result, but hardly one conveying the mood 
of glowing light. For your album, take substantial 
trims from foot and left to help the feeling of movement. 


G.S.H., Heidelberg.—Of your two entries, we actually 
preferred ‘Walkerville.’ There appears to be too 
great a degree of diffusion for a subject of this type 
which will hardly stand up to such rugged treatment, 
although the general arrangement is very pleasing. In 
consequence, the decision went to the bull’s head 
subject—mainly on the grounds of dynamic treatment. 


A.M.H., Moonah.—All three set subject entries are 
commendable, the prizewinner being easily the best, 
both as regards technique and subject matter. This 
print possesses a definite centre of interest (in the 
shape of the burning rubbish pile), whereas in the 
others the approach is too general. In “Shadow Play” 
the child seems to be a disturbing influence, and you 
might therefore consider the idea of a trim of 4” or 
so from the left. Similarly in “Clair de Lune,” most 
of the interest is towards the right, and we recom- 
mend a trim of 3}” from the lett and about 1%” from 
the foot—these steps should increase the impact very 
considerably. Your print quality is uniformly excel- 
lent, and it appears to be mainly a matter of approach- 
ing subjects with a rather more definite outlook. 


R.A.H., Charters Towers.—Pleasingly unconventional 
out-of-doors portrait, but we regret to report that it 
embodies three aspects about which we have long 
been of a contrary opinion in respect of portraits, vtz., 
full sepia-toning, ultra-low viewpoint, and absence of 
reflector (when there is a single light source). We 
hope the above expression of personal opinion will not 
discourage you from showing us further examples. 


D.H., Coogee-—Tree study arrived too late for 


July judging but ranked HC this month. A generally 


fair result, though somewhat on the heavy side, there 
being apparently no particular reason for the employ- 
ment of a filter when the background was of darkish 
clouds. Considered as an arrangement, the very 
definite division of the two limbs (one with subsidiary 
branches and one without them) tends to create a 
division of interest. (Continued on page 509 





Marion Smith 
DREAMING 


ADULT EDUCATION PHOTOGRAPHIC CLASS 


A BRISBANE PRESENTATION 
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G. Grant-Thomson 
TOIL 


BRISBANE CAMERA GROUP 
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G. F. Jarott 
CITY FANTASY 


ADULT EDUCATION PHOTOGRAPHIC CLASS 
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W. Shepley 
INTO THE LIGHT 


ADULT EDUCATION PHOT<¢ RAPHIC CLASS 
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K. Woodrow 
THE LITTLE SHOPPER 


ADULT EDUCATION PHOTOGRAPHIC CLASS 
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G.F.H., Snake Valley Third (Equal) for ngong.—Prize award print shows at- 
Verdict is ...’’, a character study 1 I ique and an unconventional impression 
‘super’ technique. Once again, as mentioned 
previous occasions, we remain of the opi Bi ti H( 
subjec ts of adramatic nature call for dramati 

rather than lighting of the type ass arranged but rather on the 

; subject of this type, while the 


normal studio pr ycedure Fe: = : : 
ave played a more important role 


for “One Sunny Afternoon” 


F.D.J., Sandringham.—Congratulations on a 
batch. The prizewinning landscape is y i Beaci Superior print technique is 
handled along J. B. Eaton lines, our only lence in all your entries. The surfboard 
being that the little valley is a shade tox \tra st, and if you can maintain this standard 
a slight trim from the left might be conside1 I u can look forward to a very promising 
gum tree subject is rendered with very sup s in the Sun” is rather confused, with the 
nique, and this conveys a very fine im | in the darks of the rocks; with so 
sunlight. Considered as an arrangement, it ur subject matter, a contre-jour treat- 
the formal side—always a problem when deali t rdhy be recommended. *‘Ben Buckler’ 
the single, isolated tree. “Rising Cloud”’ is a : ties, but the present treatment seems 
result by virtue of its strong contrast but, unt ina r-of-fz and the cloud formation hardly 
the cloud formation is rather scattered in its i The subject might be tried again under 

Cc Ct nditions 

C.V a oe Cronulli Five entries five listing ’ eS A ee ee Very 
wave subject was "considered the pest 0% ility is shown in your initial entry but, 
entries, mainly on the grounds of ver " 4 1 subject, it is on the empty side, every- 
technique; apart from that, it is a subj t ait ery distant with no particular centre of 
be productive in the way of novelty or def weccunnimeel Senne ta diniey dee Deel wae 
positional arrangement. “Brave New Day” a s of current work with a view to develop> 
a strong appeal; had it not been for the wa r stronger types of subject matter. 
would certainly have gained a place in the pri 
The home portrait “Jean” is also very su Punchbowl.—Pleasing atmosphere and 
close ‘Dr. Julian’ style. The set subject entri rally are indicated in both entries. “Into 
embodied your delightful technique, bu the best and, had it been possible & 
represented the type of subject matter which htly higher viewpoint, we feel that you 
in mind—see reply to R.H. above. *‘Anothe I an outstanding success; as it is, 
we consider to be the better of the two, as tl away in the middle distance. ‘‘Cantere 
fully embodies the quietness of early morning yard”’ is along more formal lines; lighting 
inclusion of the very definitely shaped small ere not altogether favourable, resulti 
the right seems to us a mistake, as its very lack of unity as regards pe Micra 
decorative shape seems to introduce a new ’ 
one at variance with the balance of the scene. |! — Vee fo as 
opinion, a subject of this type really requires egiacea Autumn Sunshine” is ti 


mum of foreground—that is, just enough . ik tl k. The f 
‘ Ta walik } > park. are 
a slight introductory interest. A slightly eal: 2 om fe I ¥ np 
. , 1 ana ¢ trir ae) » ~ A nd 
point would also reduce the amount of oc r spate Weanhesarnasbeantelinnie thet ope nba at 
< is to be recommended. Good priait 


cluded—at present, we feel that there is a li a > - 
a ’ n in ““Carefree’’: as a subje nly 
much of that element. As regards overall 1} — : peck, aa 
nir aipum 


the sunset subject is mainly in atmospher 
apart from that, it does not seem to possess an faitland.—HC for “Jacques Danton” —its 
element of appeal. Of the set subject entrie 7 ment is very much in keeping with the 
Activity’’ was the best, though neither thi placing in the frame is somewhat form: 
the other entries really conveyed the impressi i ght like to consider trims from top ai 
we were seeking on this particular set subj tter especially with a view to reducing 
was the idea of a brilliant flood of light le e odd-shaped silhouette of the headgear, 
phere and masses are good, but the 
restless, especially with the smoke moven 
so much attention to the right 


o—this is above the average for the 


Subject matter selected did not 

1. “Country Church’’ is perhaps 
ifficult to do much more under 

e Font’? would come next, but 
nelusion of the vase of flowers was 
the smoothness of the masonry 
whereas the flowers tend to 

ucl One or two blossoms 
font base would have perhaps afforded 
Derelicts’’ seem to occupy 

frame to pull their weight as 

iew of the dominating nature 

the left. The other river 

it goes—it is difficult to find 

atter for impressions of this 


‘as Coogee.—We feel that the mat 
for your landscape entry did not offer y 
deal, while the print itself is on the hg 
introduction of the figure provided s 
way of a desirable accent, but we should 
ferred to see him playing a definite 
farmer or rabbiter. We suggest that 
print somewhat darker in overall tone 
regards the foreground, and perhaps wit! 
hand tree which tends to create to z 
symmetry. 


E.A.7., Haymarket.—Glad to hear from 
“Water Pattern’’ is the better of yours, é Your entry shows a very fair 
a certain degree of diffusion which we fee 1 a good impression of light but, con- 
suitable for a subject of this type. =a | mposition, the interest tends to be some- 
scene of the rapids though, in this ca ould recommend a trim of 1” 
interest is towards the right-hand side a1 and from the left and, of course, a 
trim from the left is recommended 
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E.E.L., Oatley —You are getting very satisfactory 
results from your Brownie Model E. ““The Anglers’’ 
would be the best on account of its attractive atmos- 
phere, and we strongly recommend that you have 
this negative enlarged. The tree study is very fair; 
the trouble is to locate trees that possess pleasing 
decorative ‘‘Hikers’ Paradise’ is a good 
souvenir of the occasion. 


shapes. 


L.7.M., Mildura.—Glad to hear from you again. 
Pleasing print quality is shown in both entries, but 
the subject matter was hardly novel enough to carry 
the entries into the award lists. ““Shimmering Sea’”’ is 
the better, but the motive of the passing tug in the 
middle distance is rather slight. The other subject 
bow of Himalaya) is one of the old stalwarts here 
difficult to do much that is new with either the bows 
or sterns of ships. For your album, take a trim of 1” 
from the foot and 1}” from the left, with a view to 
strengthening the diagonal feeling. 


K.M., Launceston 
nique and a satisfactory 
brought you once again to the prize list 


Substantially improved _tech- 
arrangement of material 
keep it up! 


V.M., East St. Kilda.—Of your two night photo- 
graphy entries, *‘ Mitre Tavern” is the better, thanks toa 
pleasing tonal range of greys. A slight trim from the 
top would improve it. The other subject did not possess 
the same possibilities, some additional supplementary 
light being required to provide tonal relief. For your 
album, take substantial trims from left and top with 
a view to placing the iron grille off centre and at the 
same time making it a more important element. 


G.H.M., Mildura. 
*“Murray Mood” 


Of your varied trio we preferred 
this seems to be one of the best 
river studies we have seen for some time. It might 
be tried again when the cloud formation is rather 
more striking. ““The Seeker’’ is also clever as regards 
mood, though we should have liked to see rather 
more included around him with a view to emphasising 
the motive of loneliness. At present the figure is very 
dominant and the cut-off at the level of the sock tops 
has tended to increase the impact in this direction. 
“Desert Derelicts” is rather empty in its present form ; 
as the material is rather slight, its importance might 
be emphasised by closer trims all around. 


K.M., Haberfeld—Congratulations on the two 
awards. “Solar Myth’”’ is a clever decorative, but we 
would venture to disagree with your mounting—we 
suggest that the present right-hand side be made the 
top with the idea of producing a definite flow from 
top-left to bottom-right; the sun is rather centrally 
placed in the oval shape—if it had been a shade more 
to the right such a placing would be avoided, and it 
would assume its rightful place as an accent at the 
‘intersection of thirds.’ “‘Calm Waters”’ is very nicely 
recorded and above the average for harbour sunset 

the interest tends to fall away to the left, and 
a 1}” trim to the left is advised. “Suburban Alley” 
shows interesting use of slight material, but the in- 
clusion of desirable to hold our 
st. ““Enthusiast”’ is quaint, but of family interest 


shots 


some accent was 


intere 


Only 


D.N.M., Coburg.—Congratulations on 
“Veteran,” be considered 
above the average for this subject matter. A weakness 
is the placing in the frame, the profile being too close 
to the right margin, and we suggest that you try 
other trims. ‘‘Darkling Waters’’ generally well handled, 
a geological formation than a pictorial 
impression. It could hardly be considered a suitable 
entry for the set subject which called for a definite 
impression of flooding light. 


unconven- 


tonal portrait which may 


but more of 


- 
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R.M., Swansea.—Congratulations on the high-key 
portrait (‘‘Profile’?)—an excellent result in this field 
of work. The golfing subject is hardly suitable for a 
set subject entry, as the source of light was from the 
right. Apart from that it is a good atmospheric im- 
pression of the links, but we would recommend a 
substantial trim from the foreground with a view to 
keeping the horizon line well away from the centre. 


W.M.M., Haberfield— ‘Evening Shower” is the best 
of yours, with a good feeling of light and suitable use 
of formal material. The other set subject gained HC 
for a novel effect, but remains something of a puzzle 

we are still of opinion that the form of silhouette 
material should be clearly recognisable. ‘‘Anchorage’”’ 
also gained HC for pleasing technique and general 
satisfactory handling; as a subject, somewhat lacking 
in novelty. “Bleak Road” is a good atmospheric 
impression, but the old problem still remains, namely 
that atmosphere alone is insufficient to hold our 
attention. 


T.M., Edmonton.—HC for the farming subject which 
is above average. A little more dust cloud would have 
been helpful in the direction of improving atmosphere 
and converging movement. 


D.M., Lakemba.—HC for your set subject entry 
which possesses the merit of a feeling of oncoming 
light. Weaknesses are the absence of any particular 
arrangement and the evenness of tone throughout; 
you might experiment in the direction of darkening 
the whole length of the sandbank. “Sunlit Valley”’ is 
technically excellent and an admirable record of a 
most attractive vista; as ever, the problem is to 
obtain any type of composition with general material 
of this kind. 


R.L.N., Mt. Isa.—HC for your out-of-doors portrait 
of the bandmaster—a fine model and one worthy of 
more intensive handling under controlled lighting 
conditions. 


J.J.N., Warramboo.—Set subject entry was hardly 
suitable as the lighting was coming mainly from the 
right. Also, the lighting conditions were rather severe 
for your young model, leading to strained features 
otherwise a happy family record of the occasion. The 
landscape is nicely recorded, but tends to be distant 
and general in treatment; the area behind the tree 
appears to have possibilities. For your album, take a 
trim from foreground and right. 


N.O., Leeton—Welcome to the contest and con- 
gratulations on two listings at first appearance. The 
award went to the tree study mainly on the grounds 
of its strong, simple treatment carried through by 
superior technique. The other subject has some at- 
mospheric appeal, but somewhat confused as a 
composition. You might like to experiment by darken- 
ing the foreground tree with a view to throwing a 
greater degree of interest into the middle distance. 


A.F.P., Goulburn.—Welcome to the contest. Very 
fair sunset result, but mainly one for the colour photo- 
grapher. For a sunset it is desirable to have a cloud 
formation of definite shape, preferably one in har- 
mony with the foreground material. 


C.F.P., East St. Kilda.—‘*Bourke Street’? is the 
better of your two—a very satisfactory technical result 
for difficult subject matter. The material in “Boat 
Bows’’ shows an improved degree of attention to the 
important aspect of subject selection, but it is rather 
slight as regards material. We imagine that this would 
look better in a considerably darker print. 





M.R.P., Maylands.—Pussy-willow subject is the be } \ ee Ponds.—Improved technique is main- 
of your quartette, but we are still not in fa rrent entries. “Congenial Occupation” 
solid black backgrounds for delicate subjects of sidered the best, thanks to novelty and 
type. Placing in the frame is somewhat forma] i [he background is the problem, but this 
we suggest that you experiment with various twi een solved by a slight change of models’ 
trims with a view to improving the compositiv! iewpoint; for your album, take a trim 
Cathedral interior gained HC for superior techni top and retouch the spotty highlights on 
but this subject remains a difficult one into wl! nset, No. 2”’ is hardly in the same class 
to introduce the element of personal interpreta lecessor, as there is no accent and the trees 
Sepia toning was hardly suitable for the gene to any particular decorative formation. 
landscape but, apart from that, the overhead lighting above the average—a good result under 
and general lack of atmosphere seem to preclude 
great degree of success. For your album, use a | 
and-white print and a more interesting cloud |! rth Brighton —‘‘Home Delivery’’ had pos- 
ation. Sepia toning was hardly suitable for ‘ n any form of close-up some concen- 
autumn shadow subject; apart from that erest on absolute essentials is desirable 
treatment was desirable. tly involves some manhandling of the 

hts ; For your album, we suggest trims of 

S.C.F., Abbotsford. -Print on the flat side, ott arhis from the ickt- and a }” from 
a characteristic impression of a w ayside C ‘ other entry could be considered of 
modern control methods, it should be 


, - rest only. 
obtain a more striking result. 


M.P., Kandos—HC for ‘“‘Illimitable t nnoe An excellent technical result and 
imagine that this would be rather better in a under the conditions. Pictorially it is 
siderably darker print. Take trims from ! ful as some of your previous ventures. 
right with a view to bringing the model to the ae eae 
section of thirds.’ Better tonal quality is sh irat.—** Mystery Glen 1S the better of 
“Crossing the Golden Bar,’ which is somewhat « e present submission is somewhat flat, 
the average for this popular subject. We would sugs zine that it might well be possible to 
trims from either side with a view to empha iderably better print. “Study in Grey” 
interest. ; flat side, and again we imagine that @ 

etter print should be obtainable from 

3.R., Hazelwood Park.—Both entries bear evi { The local Kodak Branch would be 
of original outlook. We can’t quite understand “1 ise you with technical assistance and 
Shadow,”’ but it certainly looks exciting in mode vorking methods. 
vein, and we suggest you try an enlargement ¢ 
square based on the left-hand section. The snay e.—Welcome to the contest and cone 
the cat feeding is an excellent result when w n HC at first appearance. Very pleasing 
at such close quarters. The lighting is somewhz s shown in your initial entry—also a 
severe, and a reflector might well have been em xercise in subject selection. For your 
on the shadow side. The fuzzy foreground area twisted trim as shown on print returned, 
be trimmed away. 

Lcny ri7e 2 =4¢} ; 

P.R.. Goulburn. ha Prize award for pleasing print 


Lighting arrangements were mething of a novel approach to the 
the best for the figure arrangements. The rea ght ao 


would be better facing the wall instead of a a he a © 
towards the camera, and arranged so as to cast 
of light in a definite area, say around the 
shoulders. Some supplementary lighting is 
able to relieve the heavy shadows on the 


e would suggest a trim of 1}” from the 
ew to holding interest down in the 


ilburn.—Prize award for print quality 
: : mad . 
' ; approach to subject matter. The - 
E.R., Caulfield—An excellent result and a credit are ne . diffs 
: positions including leaning trees still 
your technical arrangements. The placit : 


Riceen: tx tank ales -eaieiaminn ‘ati s only rarely that a satisfactory come 
ec ) é ogetne SauUslactor ana y | “6 . 
2 ot altog ) 1. For your album, take trims 


F . achieved 
experiment with some twisted trims. “Des ; - 
k : eft about 1}” in each case—this would 
gained an award on general grounds as 
: ronal motive more definite. 
formal as a composition, and the black 
tends to be overpowering. Again, you m 


, , Prize award for ““Windswept,” a 
experiment with various forms of twisted 


m of weird cloud formations associated 

A.H.R., Bondi.—‘“The Attack”? almost a su y strange rock formation. The weakness, 
the weakness being the failure of several parti n, is the triangular cloud of cumulus 
to hold their bows correctly, with the result tl the right centre. If this could be reduced 
motive tends to be lost by the wayside (or, should i feel sure that the picture would gain in 
say, by the beachside). If available on the ne movement 
more sky should be included and less foreg Sager 

; ” “Grey Morning” could be con- 

G.S., North Sydney.—‘‘Just Venturing”’ is tl vest of your entr’es, but some degree of 
but print quality hardly up to the mark, and a esent which suggests need for overhaul 
what longer exposure would have been an ad\ ra and enlarger. A slightly darker print 
A ripple initiated at the moment of exposure w ded, and there is no need to hold back 
have provided a little feeling of movement for a the foreground, as this would provide 
what static pose. ““Autumn Sunshine”’ had possi! lark base. The breaking wave sub- 
but these tend to be lost in the somewhat « stant, and again a better print should 
overall treatment. For your album, develop a ¢ one showing fuller detail throughout. 
degree of unity by toning down most of the bri is better technically, and an amusing 
leaves to the left with a view to holding m to the family album. Again, a somewhat 
sunshine effect towards the top right. s to be recommended. 
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The Photographic 


Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


An address on “Clinical Photography” was delivered 
by Mr. Tom O’Connor, clinical photographer of the 
Alfred Hospital, on Friday, June 15th. Mr. O’Connor 
began by tracing the history of the application of 
photography to medical purposes from the work of 
Eadweard Muybridge, pioneer of photographic 
motion study, right up to present-day practice. 
Numerous slides were screened illustrating this early 
work im comparison with the latest developments. 
Mr. O’Connor then explained both the difficulties 
and the triumphs of photography in this important 
field of service to humanity. 


On July 5th Mr. N. R. Johns talked to members 
and visitors on “‘Photography as Applied to the Graphic 
Arts.” In a pleasantly informal and easy manner, Mr. 
Johns outlined the various processes involved in pre- 
paring attractive coloured, labels for canned goods. 
His talk dealt first with the original “‘copy,’’ which 
might be an artist’s drawing, a Kodachrome or 
Ektachrome transparency, or a Flexichrome pro- 
duction. He explained how this was photographed 
by a process camera through various colour filters 
and a screen in order to provide colour separation 
negatives. The necessity for the sereen to provide a 
means of printing continuous tones was explained ; 
the method of tilting the screen for the various colours 
so that they would register correctly in the final 
picture was most interesting. The process of printing 
on a sensitised zinc sheet was then dealt with. Finally, 
Mr. Johns gave a brief outline of the process of photo- 
lithograph printing. At the conclusion of the address, 
members felt that they had learnt a great deal about 
the importance of photography in the graphic arts 
sphere 

The new syllabus of the Society, covering the next 
six months, is now available, and promises some very 
interesting and instructive meetings. Copies may be 
obtained on application to the Hon. Secretary, Mr. 
E. R. Cornish, 408 Collins Street, Melbourne C.1 
Phone MU 4663). E.R.C. 


PICTORIAL PHOTOGRAPHIC CLUB 
Preston, Vic.) 


Che first June meeting was held in the Kodak 
Gallery, Collins Street, where Miss Catherine Perkins, 
of Peter Fox Studios, demonstrated ‘Glamour Light- 
ing’’ with the aid of members of the Peter Fox staff. 


Simple props in the form of scarves, and cardboard 
cut-outs projected on to the background, were used 
to transform a conventional portrait into a glamour 
shot 


Undoubtedly, spotlights are essential to produce 
the crisp results desired. Members were able to photo- 
graph the model, and afterwards to try their hand at 
lighting a model themselves under the expert eye of 
Miss Perkins 

Prints entered for the Open competition, which 
closed at the June 18th mecting, were analysed and 


1 group led by Mr. Baxter. 


discussed by 


- | 9 
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Messrs. Kodak Limited kindly screened the sound 
film “‘Highlights and Shadows” for the meeting on 
July 2nd, and members saw the part of photography 
which is so much taken for granted—the manufacture 
of cameras, films and papers in the various Kodak 
works. What an eye-opener to see the massive pre- 
cision machinery and thousands of operations con- 
cerned in the behind-the-scenes activities of the vast 
Kodak organisation! 

The result of the Open competition, with com- 
mentary by the Judge, Mr. Stan Harrison, were as 
follows : 

A Grade—l, F. P. Hion 
F. P. Hion; 3, E. H. Baxter. 


B Grade—1, J. N. Lee; 2, G. Earl; 3, J. N. Lee. 


At this meeting, a group of prints from the newly- 
formed Healesville Camera Club was 
judged at the request of that club. 


two equal listings 


shown and 

Hon. Secretary of the Pictorial Photographic Club 
is Mr. R. S. Gray, 18 York Street, West Preston, N.18, 
to whom enquiries should be addressed. 


E.H.B. 


MELBOURNE CAMERA CLUB 


May 19th: Mr. Ted Rotherham gave a talk on his 
ideals and methods in Nature Photography, and dis- 
played some of his prints to illustrate his points. He 
stressed the difficulties and patience required for this 
branch of photography, particularly in consideration 
of birds and insects. 

May 24th: There was an excellent showing of 
prints from the monthly competitions (Scenes from 
Everyday Life, Candid, etc.), and also from the Fish 
Creek and Night Outings. Results were: 

A Grade—Mr. V. M. Cross. B Grade—Mr. J. 
Guest. Night Outing—Mr. Brewe. Fish Creek Outing 

Mr. Tom Scott. 

May 3\st: Mr. Aconley provided members with a 
very entertaining night by screening and commenting 
on approximately 100 slides made on a tour through 
Europe. 

June 7th: Mr. J. Bilney demonstrated to members 
what he considered to be the most effective and 
efficient method of mounting prints for exhibitions. 
This really did set a new high in print mounting. Mr. 
Bilney strongly stressed the importance of obtaining 
the mount already accurately cut to exhibition size. 
Two of Mr. J. B. Eaton’s prints were then shown to 
demonstrate the degree of perfection obtainable by 
using the methods demonstrated. 


june 14th: A capacity house attended the Radio 
School Theatre to view the screening of Mr. J. P. 
Loxton’s “Colour Slides on Europe.”” This splendid 
collection illustrates the advantage of a knowledge 
of art and the ability to apply it to photography. 

june 2\st: The amount of equipment and acces- 
sories brought along for sale was certainly staggering, 
ranging from a precision self-timer to developing 
tanks. The auctioneer, Mr. G. S. Harrison (who, 
incidentally, was in devastating form), provided an 
enjoyable evening’s entertainment, netting £8 for the 
Club. : 

June 28th: The showing of prints for the monthly 
competition (landscape, seascape, marine, tree study 
was overwhelming, there being insufficient hanging 
space (attention House Committees!). Mr. Duncan 
Wade, of the Melbourne Camera Circle, ably analysed 
and reviewed the prints, which was no easy task. He 
selected these winners : 

A Grade—1, FE. Rotherham; 2, T. Scott; 3, V. Cross. 

B Grade—1, Mr. McKenzie; 2, Mr. Aconley; 3, 
lr. Guest. B.J.N. 





An anxious moment at the Adelaide Camera Club's barbecue 
as the “‘official taster’? (Vera Cook) decides whether the chops 
are done to a turn. Watering mouths belong to (from left): Laurel 
Thomas, Peg. Russell, Alan Russell, Frank Cain, Joan Spargo 
Fay Hunter, Jack Dew, Meg. Tait, Maurice Hunter, and (kneeling) 
Doug. Wol (Photograph by Keith T. Cook) 


ADELAIDE CAMERA CLUB 


On Saturday, 16th June, the Club held s« 
different for the hardy members—a chop pi 
Locale: Brownhill Creek. Time: 8 p.m. WV 
Perfect. Members Present: Twenty-five. Menu: Ch 
steak, frankfurters, sausages, crumpets, coffee 

A novel and enjoyable evening was had 
with the gay scene highlit every so often by 
of a flashbulb. 

The Half-Yearly Social gathering was held 
Monday, 18th June. An all-time record attend 
of one hundred and ten members and friend 
made. The first portion of the programme to 
form of an 8mm. movie made by Mr. Garfield Mit 
of the club’s outing to the Koala Farm and Snake Par 
Then followed a colour film made by Mr: 
covering his recent trip to England and the (¢ 
An excellent supper wound up a very « 
evening. 

The General Meeting and Print Competiti 
held on Monday, 2nd July. 


Successful entrants in A Grade were Me 
Leunig, with “Beautiful Dreamer’; Georg: 
with “Girl with Viola—a Portrait” and “‘Ca 
Arthur J. Vercoe, with “ 1 he Tender Vines 
winners Miss Rhonda Buckley, with “Last Dra 
*‘Landmark”’; and Mr. E. W. Spargo 
Outlet.” 

On display was a monthly collection of pri 
the “Royal” for members to digest and 

Keith T. Cook was announced as the 
Phillips Landscape Trophy for 1951 

President Jack Tomlinson reminded m 
prepare for the big “‘Cover Girl’’ contest 
next month 


CANBERRA PHOTOGRAPHIC SOCIETY 


The collection of colour transparencies 
the June meeting allowed interesting « 
be made. All were on Kodachrome film, | 
processed in Australia, but exposed und 
lighting conditions. 

Transparencies loaned by officers of the C.S.1.R.O 
were exposed on overseas trips in Northe 


pe, United States, Canada, the Pacific 
other Australian States. A collection 
ral and Northern Australia, and made 
Christian on his various scientific surveys, 
fifty or sixty members’ slides, provided 
r comparison. 
same film and processing to be a con- 
ation in colour rendering would be 
by climate and other factors prevailing 
It was felt that this experiment was 
red a range from sub-arctic to tropical 
permitted a comparison with local 


ial feature was a screening of the 

slides in the colour and nature sections 

lak International Salon. This collection 
ned by Kodak Ltd. 

1 has been acting as judge for a num- 
for the purpose of establishing a judging 
awards for June, “Scenes from Everyday 

1, “‘An Inspection,” A. C. Redpath; 

ing,’ K. Dinner, ville : “First Clip,” 

Nature Study,” A. Jessop; 5, “Bath 

layer. 
he July Open were: 1, “‘Tharwa Land- 
innerville; 2, “‘Modern Architecture,” A. 
“Jan,’ K. Dinnerville; 4, ‘‘ Landfall,” 
“*Farmer’s Son,” A. Redpath. 
ght of the July home cine meeting was @ 
entary cine work by Mr. Vaughan East, 
Division of the National Library, Cane 
the films shown by members were 
ng candid shots of club celebrities on the 
day excursions. A.C.R, 


NEWCASTLE PHOTOGRAPHIC SOCIETY 
k on “The Camera on Tour” was given 
tographer Mr. C. A. Piggott at the July 


told of experience gained on a recent 
‘tor trip ig on north-western and 
South Wales. Points he stressed wereg 
ir camera readily available so that it 
ly for any emergency. 
plastic or enclose it in an air-proof 
it will be safe from the dust encountered 
roads 
carrying processing equipment on thé 
ure that it is well packed. 
1 for a variety of water qualities, and 
good hypo eliminator. 
Howarth, F.R.A.S., of Newcastle, 
nbers at their June 25 meeting on 
as Applied to Astronomy.” He illuse 
k with revealing slides made with the 
ed on the sun, moon, planets and stars. 
had exposed many of the slides at his 
ge Observatory at Mayfield. 
petitions resulted : 
A Grade: 1, W. H. McClung; 2, R. 
1, D. Cook; 2, T. 


r. Ullman. B Grade: 
M. McNaughton. 
illey Publicity (judged by Messrs. C. A. 
G. Garside for trophies donated by Mr. 
Grade: 1, R. Gain; 2, W. H. McClung; 
Iman. B Grade: 1, F. Turner; 2, H. 
W. Lyttle 
Outing—A Grade: A. T. Ullman; 2, 
W. H. McClung. B Grade : 1, T. Yearsley; 
un; 3, M. McNaughton. 
leaders : A Grade—W. H. McClung, 39; 
4. T. Ullman, 33. B Grade—H. Ander- 
Lillyman, 17}; F. Turner, 16. W.H.McC. 
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Editorial Notes 





PRIZE LIST FOR AUGUST, 1951 
CLASS A-—-SET SUBJECT 
“In Tooway Park,’ G. Grant-Thomson. 
“Quo Vadis,” B. Jessop 
“Whither and Whence,” C. 


*Design,”” E. Rotherham. 

“Dawn Activity,’ C. V. Jackson. 

Highly Commended: L. J. Clarke, L. J. Dundon (2 
ei... Vi Jackson 2), W. A, Jessop, Gs. @D. 
G. H. Mansell, M. Potter, G. Scheding (2). 


First 

Second 

Third 
Equal 


Kr ker, 


CLASS B-—-SET SUBJECT 
First **Fishin’,”’ 
Second 


Equal 


J G. Clegg. 
**Autumn Sunlight,” A. M. Hewer. 
*Solar-Myth,”’ Kiki Mathews. 
“Evening Shower,’ W. M. Mathews 
“Prelude to Nightfall,’ E. J. Bound. 
“Two Gracias,’ T. Bodor. 
“Water Pattern,”’ E. A. Jeffers. 
Highly Commended: *E. Anable, E. H. Baxter 
I. Bodor, Norma Brown (2), H. P 
]. G. Clegg, *C. R. ¢ olditz, Joan Dowell 


Third 
Equal 


2),G. W. 


Gardner, A. M. Hewer, E. A. Jeffers, R. M. Kefford, 


D. Macklin, D. Mainwaring, W. M. 
I. Murray, R. Ritter 


Mathews, 
2), Patsy Robinson. 


CLASS A-—-OPEN 


“Sea Texture,” C. V. Jackson. 
“Old Solemn,” G. S. Harrison. 
**Profile,”” R. Manuel. 


“Dragon Fly,”’ E! Rotherham. 

“The Orphan,” F E.Kennett. 

“Little Country Church,” S. C. Piper. 

Highly Commended: L. G. Chandler, C. S. Christian 
A. L. Gooch, G. S. Harrison, C. V. Jackson (2), 
R. Manuel, W. F. Stringer. 


Sex ond 
Equal 


Third 
Equal 


CLASS B—OPEN 
*Sellick’s Hills, S.A.,”’ J. D. Johnstone. 
*N. Odewahn. 
‘Sunshine Through a Fence,” 

D. M. Strout. 
“Windswept,” O 
“The Verdict is ...’, G. F. Howman. 
“White Gums at Conark, Tas.,”’ 

K Malcolm. 

**Mitre Tavern at Night,”’ N. Macfarlane. 
“Calm Waters,’’ Kiki Mathews. 
“Solitude,” A. R. Thwaite. 
“Veteran,” D. Macklin. 
Highly Commended: J. F. Audsley (2 
*( R. Colditz (2), R. F. Corbett, F. 
D. Hughes, ]. D. Johnstone, T. 
Leahy, E. C. Leigh (2), W. M. 
Nankervis, *N. Odewahn, C. F. 
2), J. Rogers, *P. Smyth. 


* Indicate 


First 
Second 
Third 


Equal 


“Tree Study,” 


Truchanas 


. *V. Bourlin, 
L. Elrington, 
Kelly (2), W. H. 
Mathews, R. L. 
Penzig, M. R. 


Pocock 


new ¢ om pe titor. 


WELCOME TO TEN NEW COMPETITORS 


Our usual hearty welcome is extended to the following ten 
mew competitors, initials being as follows: E.A. (Goulburn), 
E.C.B. (Haberfield), V.B. (Turramurra), C.R.C. (Leeton), B.D. 
(Brisbane), 5S.E.-S. (Croydon), B.K. (Mosman), N.O. (Leeton), 
A.F.P. (Goulburn), P.S. (Carnegie). The group was successful io 
gaining one prize award, together with six HC’s. 
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S. Christian. 


. Carman (2), 


CAPTIONS AND TECHNICAL DATA 

Cover Illustration 

Into the Kiln, C. Williams.—First (Equal), Class B, 
Open for April. Exp. 1/50 sec., f/8, Super-XX, 
reflex. 

Title Page: 

Men at Work, F. E. Bennett.—First (Equal), Class A, 
Open for February. Exp. 1/100 sec., f/8, Plus-X, 
reflex. 


16th ROCHESTER INTERNATIONAL 
SALON OF PHOTOGRAPHY 


Entries close February 14, 1952. Address: Dr. Robert F 
Edgerton, 11 Fireside Drive, Rochester 18, New York, U.S.A. 
There are six sections as follows: 


Section I: Pictorial Prints—Monochrome and Colour. 


Section I: Pictorial Colour Transparencies—2” x 2” or 2}” x 2}” 
mounted. 


Section III: Nature Prints—Monochrome and Colour. 
Section IV: Nature Colour Transparencies—2” x 2” or 23” x 2}” 
Section V: Documentary Prints—Monochrome and Colour 
= sy - aaa Pictorial Colour Transparencies—up to 
x 
**A.P.-R.” VERY OLD BACK ISSUES 

An important library is anxious to complete its files 
of the A.P.-R. (and also of its early contemporary, 
The Australian Photographic Journal) prior to 1914, 
including that year. Would any reader having issues 
of these dates of which they wish to dispose, please 
write to the Editor? 


WORLD’S LARGEST PHOTOGRAPH 


Press Release the British Travel and Holiday 
Association. 





from 


The largest photograph ever made, 35ft. by 100ft. 
will decorate the inside of a ship’s bows at the Glasgow 
Exhibition of Industrial Power, which is being held 
in conjunction with the Festival of Britain. The 
photograph is a 600-times (area) enlargement of a 
#ft. long painting by 30-year-old London artist, 
Michael Ayrton. The central feature of the mural 
is a fluorescent flashpoint symbolising energy from 
earth, air, fire and water. 





ALBERT COLLINS 
July 26th, 1951 

There passed away on July 26th, while still young 
at 69, Albert Collins—noted Australian artist and 
untiring worker in unnumbered cultural activities, 
the latter including occasional A.P.-R. contributions. 
As ‘‘Joe’”’ of the Argonauts, he endeared himself to 
a generation of Australian youngsters by his charac- 
teristic good humour, sound advice and cheery word 
of encouragement. By birth he was a New Zealander. 

Of the many fine tributes that were associated 
with a city’s last respects, none was more moving 
than that of the children of Chatswood School who 
silently lined the highway for the passing of the cortege. 


K.B. 





FIVE RECENT AUSTRALIAN 
EXHIBITION STICKERS —_ 
- Sydney University Photographic Society's 4th International. 
Colours: black on old gold. 


- Ist New South Wales Inter-Club Competition. Colours: black 
on white. 


. Canberra Jubilee Salon. Colours: green and gold on whiie. 


. Newcastle Jubilee Celebrations Exhibition. 
Colours: blue on silver. 


- l6th Kodak International Salon. Colours: grey, brick-red and 
black on vellow. 


Photographic 








Sxhibition Print 
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Listeners were 
known for his interesting A.B.( 
Vavgazine ym Saturday 

¢ on Sydney photographer, Robert 
leland. It now appears that, amongst other things, 


is a writer of sonnets, as evidenced by the following 


Frank Legg ell- 
feature Week-End 
nights to an 


introduced by 


unex pec ted 
colour 


Could I express, that you are lovelier th 
rest wakened by a summer’s day, 

é the filtered shafts of sunligh t scar 

splt ed by thetr golden ra 


than ti 


} ‘ / 
than § tha 


sadiy turn 


) , 
into the falling flower? 


é 


j 
ringtin é 
ingtime léa 


to stay 

wepl away. 

Specimens of the 4.P.-R. Recognition Medal have 

now been placed on display in the world’s two leading 

photographic museums, z., George Eastman House 

(Rochester, U.S.A.) and the Kodak Museum (Harrow, 

England). A further copy has been deposited with the 
Australian Museum (Sydney 
* 7 - 


Another Molly and Leo Lyons feature appeared in 
The Australian Women’s Weekly, June 27th, 1951. This 
was a double-spread in colour, featuring nine colour 
reproductions, while the accompanying story related 
to the fact that the “small Viétorian town of Tallan- 
gatta, cradled in the hills of the Upper Murray dis- 
trict, has been doomed to drowning "this by 
the extension of the Hume Reservoir to nearly double 
its present capacity 

* * * 


More news from Emile Mercier—he is certainly 
photographically-minded, or is it just the fact that no 
Visitor is ever seen in North Queensland without this 
essential equipment. Cameras were well in evidence 

on both June 18th and 26th. Respective 

‘ ‘He must be from the 
oom door!” and “Build a 


» not—that’s the only thing 


read 


* 


{dvert g 

in obtaining and screen- 
informational film ““The Magi 
duction that tells, in dramatic 

* story of advertising and the 
the de 


Issociatior of 


velopment of free 
his film gained the 4th Medal 

yms Foundation Awards, which 

or two back to cover the 

of communications through the modern 


he lomm. and 35mm. motion picture. 


2 * * 


\ selection of fifty Australian prints from the Jubilee 
Salon, held at Canberra during January and Feb- 
ruary, has formed the nucleus of an exhibition by 
photographers, and architects in Perth 
during July. This exhibition is sponsored by the Jubilee 
Arts Committee of Western Australia. 


pr inters 
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From Howard Hughes, Photographer to The 
Australian Museum (Sydney), we learn that his or- 
ganisation is continuing with its enterprising policy 
of regular screenings of scientific documentary films. 

[he normal luncheon hour screenings are on the 
first and third Wednesdays of each month, commencing 
at 1.15 p.m.—unless the day falls on a Zone D rostered 
day, in which case the programme will be given on 
the following Thursday. The immediate programme 
is as follows 


August | 
\ugust 15 


Indian Canoe, How to Build an Igloo; 
Primitive People, Life of Newite; September 
5— Beginning of History; September 19—Spreading Wing, 
Gift of Green; October 3—Erosion, Rain on the Plains, 
Grain that Built the Hemisphere; October 17—The Use 
of Chemical Materials as Shark Repellants, Pompeii and 
Vesuviu 
In addition, during August and September, the 
regular programmes for school children, which proved 
so successful last year, are to be continued. These 
2.30 daily, while the scheduled 
programme is as follows: 


screenings are at 


August 24— Public Enemy No. 1, Mosquito; August 27 
Hayman Island, Some Creatures of the Barrier Reef; 
August 28—Coal, 250 Million Years Ago; August 29 
The Koala, Keith the Wombat; August 30—<Australia’s 
Platypus, Hunting Spiders; August 31—Hercules Moth, 
The Honey Bee; September 3— Tjurunga; September 4 
Salmon Run, Birds of Canada; September 5—The 
Lyre Bird, Protect Your Birds; September 6—Fskimo 
Arts and Crafts, The Wearing Away of the Land; Sep- 
Vomads of the Jungle. 
* * * 


tember 7 


The Canberra Photographic Society has received 
a communication from a Cuban photographer who 
desires correspondents in Australia. It reads: “The 
writer of this postcard is a slide fan, and 1 would like 
to have contact with other slide and 35mm. camera 
fans so that I would like you to send me some addresses 
of them. (Signed) Arcadio Bozo, Santa Maria Del 
Rosario, Havana, Cuba.”’ 

Could any reader oblige? 

=: « 


Those engaged professionally in duties associated 
with photography will be interested to learn that 
there is now established in the United States the 
Society of Photographic Engineers Inc. Membership con- 
sists of active and affiliate members, while a journal 
is published under the name of Photographic Engineering. 
Any enquiries should be addressed to the Society of 
Photographic Engineers, Box 6077, Mid-Station, 
Washington 5, D.C., U.S.A. 

*“* «* 
Young, A.R P.S., A.P.S.A.. may be 
a return visit to Nondugl in October. 
a = * 


Clarence B. 
payiny 


Several Sydney press photographers have submitted 
selections of their work to the 1952 World Exhibition 
of Photography, Lucerne (see page 398, July A.P.-R.). 

* . . 

We recently had the privilege of judging the entries 
for the Goulburn Photographic Group’s Storrier 
Trophy for prints made with a Box Brownie. The 
quality of the work, especially some of the portraiture 
entries, was really sensational. 

* es 

News from Walter Burke tells of enjoyable holidays 

in Denmark and Switzerland. 
~ * * 

S. J. Balma (Innisfail) is a real A.P.-R. enthusiast; 
in addition to his own private monthly issue, he 
obtains five other copies which he distributes to pen- 
friends in the United States and the Continent. 





\BENDICO CAMERA ) 
clue ( 








BENDIGO CAMERA CLUB’S DISPLAY s are drawing more and more members, 
AT BENDIGO SHOW xcellent manner in which they are given 


. mation that is gained. 
Club members took the opportunity pres 8 


this popular annual function to publicise its attra ‘rs to please note—the next quarterly 
before a wide audience of fellow citizens , - a in September. G.M.B. 
prints by members were attractively displa 
above, while at peak hours club members w 
attendance to answer enquiries from  prospecti il in the June issue of the Kosciusko 
members. ; Bulletin refers to the many priceless 
ytographs which were destroyed in the 
BRISBANE CAMERA GROUP tel Kosciusko on April 18th. In addition, 
George Peterson, lost his own personal 
The meeting scheduled for Monday, 2nd Jul ,000 Kosciusko negatives, together with 
the form of a visit to the studios of Dorothy Col r of old documents and early photographs 
(who has since been made an Honorary Mem 1 been accumulating over the years for 
the Brisbane Camera Group)—an outing w of inclusion in a proposed Kosciusko 
provided a wealth of interest and experien 
present. - os 3 





Using a Kodatron outfit, Mrs. Cole: the Photographic Society of 


demonstration of electronic flash work, showi Mis : that ‘Paradise in Europe, Mam 


it could be used for portraits as well as speed. Neg travel tilm of Switzerland, is scheduled 


were developed on the spot, and this grea 7 1 on August 17th at the Radio Schasl 
to the general interest of the evening. id attraction should certainly be 

Action was provided by Miss D. Amos, in danci: f a very full house for the special occasion, 
costume, and hints were given by Mrs. Colen F meetings of September 21st and October 
lighting, posing and when to trip the shu \. Deutscher is programmed to show the 
obtain the best effects. Members also took pi nd movies which he obtained during his 
Miss Amos, using their own cameras a i 
Coleman’s lights. * ¢ @ 

The Vice-President, Mr. I. Barnbaum . rier Exhibition, “The Streets of 
upon Mr. Garth Grant-Thomson to propose a \ 01,” was prominently displayed at the 
thanks to Mrs. Coleman for her goodwill in n Historical Society's Jubilee Exhibition, 
ing open her studio to club members and givi! e Education Department Galleries in 
the benefit of her experience. A vote of thank e end of June and early July. 
also passed in favour of Miss Amos for het * * a 
beth votes being carried by acclamation. lation Hon. Sec. of Temwellll 


s now permanently settled in 
RAILWAY PHOTOGRAPHIC ASSOCIATION 
On the 6th June the Railway Photograph 
ation held its first quarterly exhibition in th 
shire Street Institute hall. The Director of the In : 
Mr. Funnell, as President of the Association t NSION OF CLOSING DATE 
the exhibition, and extended a welcome t Entries for the 
he later remarked on the excellence of the bh Raed 
submitted. 








International Salon of 
Photography 


There were sixty-eight entries, ranging from 
studies to landscapes and records; also included dak employees in all parts of the world) 
many toned and hand-coloured prints. All in al nouncement was made recently that 
exhibition was a great success, and showed ssing date would be September 15th 
excellent craftsmanship, and portends well | sydney). Would intending competitors 
future of the Association. note that the closing date’ has now 

In the near future, a lecture will be given : een extended by one month to October 
expert from the Kodak Technical Advisory Servic Prints are to be unmounted. 
it is anticipated that all members will be in attenda 
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L. W. APPLEBY 
June 9th, 1951 
With the passing of L. W. Appleby, we have lost 
yet another of those few remaining links in the chain 
of fine artistic photographers who, by their hard 
work and love of the beautiful in portraiture, laid the 
foundations for a magnificent tradition. 


Early in 1900, at the turn of the century, our friend 
left New Zealand for Sydney, planning to settle down 
in our city and to base his career on photographic 
portraiture. So it was that the nameplate of L. W. 
Appleby was to be seen in the Strand Arcade—and 
it was not long before his studio became the Mecca 
of those of the community who were sympathetically 
inclined to beautiful photography. 


At a time when the general technique of portraiture 
was still often a matter of routine prints made on 
printing-out paper and sepia-toned with gold, young 
Appleby progressive enough to exploit such 
advanced mediums as gum bichromate; before very 
long, he was also soon producing some beautiful 
examples of carbon work and gems of portraiture in 
platinotype. 


was 


Those were the happy, far-off days when the Strand 
Arcade represented a leisurely promenade for the 
discriminating shopper; once its character began to 
change, Appleby felt that it was time for him to make 
a change also. After nearly thirty years, he sought 
retirement but, photography being in his blood, it 
was not long before he was |persuaded to undertake 
photography at the Sydney Hospital. Here, for the 
last fifteen years, his extensive knowledge proved 
invaluable to members of the medical staff in their 
daily requests for every type of record photograph 
in this wide and rapidly developing field. 

And so it came to pass that, at the ripe age of 
seventy-nine, and while still in harness, he passed 
away quite suddenly in the miidst of that painstaking 
work which he so dearly loved. Henri Mallard. 

» 


My first recollections of L.W.A. go back to his par- 
ticipation in important exhibitions, especially when I 
observed in the 1906 edition of Photograms of the Year 
a reference to his fine portraiture in gum bichromate 

this by Hill Griffiths in his Australian 
Photography 


review of 


\t that time I was employed at the studio of 
Freeman & Co. i in finishing 
portrait prints in remember 
how, later on, I used to go around to Appleby’s 
studio in the Strand to admire his work as displayed 
in his The sincerity of his work 
made a impression on me. In due course I 
became a professional portrait worker myself, and 
also a friend of L.W.A., for by that time we had a 
great deal in common 


1 well he deplored the current 
outlook of the regular portrait studio where the regular 
practice was the plan of a dozen cabinet portraits and 
a framed enlargement for a highly competitive price ; 
indeed, the framed enlargement was often offered 
‘free’ as a business attraction. Despite all this, Appleby 
worked on in his chosen manner of presenting his 
portraiture in a distinctive personal way, for ali his 
vork bore the stamp of character. There is no doubt 
but that this man was one of the pioneers of artistic 
portraiture in Australia. 


as the artist engaged 


crayon and colours. I 


studio showc ases 


great 


remember how 


Another memorable meeting was in 1938 on the 
occasion of the Commemorative Salon of Photography 
which was held in conjunction with the official 150th 
Anniversary Celebrations), met as 


judges; he to judge the section of 


when we salon 


was scheduled 


- 
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professional portraiture, and myself the section of 
pictorial photography. It was a grand meeting for 
both of us as, by then, there had been fulfilled much 
in the progress of photography that we ourselves had 
striven for over the years. 

And now this great artist and worker has passed 
from us. He will not be forgotten—his name will remain 
on the golden list of Australian pioneers in artistic 
photography. —Harold Cazneaux. 





Successor to L. W. Appleby at the Dept. of Medical 
Photography, Sydney Hospital, is a young Englishman, 
by name C. D. L. Wharry, F.R.E.S. The new ap- 
, ointee brings to his task an interesting and valuable 
background ; following on extensive periods of training 
in London and on the Continent, he held important 
photographic appointments with the I.R.L.C.S. and 


with various departments of Oxford University. 
* - . 


The Photographic Section, Snowy Mountains 
H.-E.A., under V. Gadsby, was transferred from 
Sydney to Cooma, as from July 30th 

* 2. «@ 


Just to hand is a copy of the July-December syllabus 
of Manly (N.S.W.) Camera Club. Meeting dates well 
worth keeping in mind are October 4th (Axel Poignant 

Photography in Northern Australia) and November 
15th (K. J. Mierendorff’s One-Man Show 

* * * 


R. F. Corbett (26 Grosvenor Road, South Hurst- 
ville, Sydney), is anxious to obtain some back issues 
of the A.P.-R. for 1948. Those he requires are: Jan- 
uary, February, April and June. Would any reader 
who can supply please contact R.F.C. direct. 

* * * 


In a personal letter, Henry C. K. Armstrong 
Q.E.A., Darwin) includes the latest news regarding 
photographic activities in that area. He tells us that 
the Darwin Photographic and Amateur Cine Society 
is still in a flourishing state, with. well-attended meet- 
ings twice a month, those in which colour is featured 
being the more popular. The Society has its own club 
rooms in the main street of Darwin, and plans are in 
hand for the installation of a darkroom. There is to 
be a members’ house exhibition in September and, if 
possible, the show will be circulated amongst southern 
clubs with a view to obtaining some helpful comments. 

* * * 


A loan collection of A.P.-R. Prizewinning Prints 
has been made available to the Walcha Community 
Group for the purpose of its art exhibition, which 
is to be held towards the end of the current month. 

- . - 


We have received an urgent appeal for photographs 
from the office of the Australian War Historian in 
relation to the illustrations required for the volume 
which is being devoted to civilian life and activities 
during the war. These photographs are to relate to 
any form of civilian activity over the period, par- 
ticularly those of a general nature such as scenes on 
streets and railway stations showing the varied types 
of individuals in and out of uniform. Anyone who has 
photographs answering to the above description is 
invited to communicate with the Editor as soon as 
possible. 

* * * 


On account of its unique value from the anthropo- 
logical aspect, a copy of the March, 1951, A.P.-R. has 
been forwarded to each of the eight leading anthropo- 
logical bodies throughout the worid. Cards of acknow- 
ledgment have already been received from several of 
these. 





Protect Your Snapshots with 


ALBUMS 


<AUSTRALIAN EMBLEM 
SERIES ALBUM 


the Album for the youthful camera 
isiast. Covers feature a variety of 
ilar Australian wild flowers. Bound 
yose-leaf style with stiff board 
rs and strong tasselled cord. 


15 leaves. Size 10x 7 inches. Price 4/6 


RHODES ALBUM 


A serviceable low-priced Album—ju 
for the beginner in photography. Tr 
give added protection, whilst the 
permits the addition of extra | leave 
assorted colours and firmly b 
cord. Grey leaves. 

20 leaves. Size 10 x7 inches. Price 6/2 


POPULAR ALBUM 


ar it is too!—thanks to its good 
low price. Is a well-finished and 
loose-leaf style album with stiff 
er and overprinted ‘Photographs.’ 


a| 


aves. Size 10 x 74 inches. Price 5/3 


NAPIER ALBUM 


Always ideal for gift purposes. In 
style with black leather-grained 
covers and leaves to match. Secured 
strong cord threaded through meta 
Stamped ‘‘Photographs."’ 


No.1. 24 leaves. Size 114 x 7$ inches. Price 6/6 
No. 2. 48 ,, _ Pe - 9/3 
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< FAVOURITE ALBUM 
Nos. 285, 290 


No. 285. 24 leaves. Size 12x 8j ins. Price 9/6 
No. 290. 24 ,, « ten x ” 12/6 
Spare leaves: No. 285. Price 3,— per doz 

No. 290. « 


GLEN ALBUM > 


Neat and attractive i: 1 range f ricn-| 
leat ner et t - 4} f va ' u ' ur . Of 
leaf struction af “mI scured 


( ine 
OKING 


Oo 
loose- 


with a 
cord. The cover is gold stamped 


' & 
Grey ieayes. 
20 leaves. Size 10} x 8} inches. Price 13/3 


<VICTOR ALBUM 


An attractive all-purpose Album specially 
leaved to protect your snapshots. The stiff board 
cover is surfaced with grained art paper and gold 
stamped ‘‘Photo Album,’ whilst the binding 
and corners are covered with leatherette. Loose- 
leaf style, eyeletted and bound with cord t 


match. Grey leaves. 


No. |. 25 leaves. Size 10 x 83 inches. Price 13/6 
No. 2. 40 leaves. Size 10 x 83 inches. Price 16/- 


ALBUM 


Type OA. 24 leaves. Size 10 x 6$ inches. Price 19 
Type IA. 24 leaves. Size II x 82 inches. Price 25 
Spare leaves for OA and IA: Price 4/- per doz. 


n« 
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< REGAL ALBUM 
ttra range with padded 
covers—various colours 
tone effects. Each is gold 
iphs,'’ eyeletted and 
rful tasselled cord. 


22 leaves. x 10} ins. Price 13/9 
2 leaves. x13 ins. Price 17/3 
leaves. x 124 ins. Price 
leaves x 142 ins. Price 
leaves x 144 ins. Price 


SERIES 507 ALBUM 
Modern and distinctive—a most plea 
of loose-leaf style Albums. With padde 
of grained leatherette and embossed w 
diagonal lines, eyeletted and bou 
strong cord to match. Assorted cc 
leaves. 


No. 507/3. 20 leaves. Size 8} Price 14/9 
No. 507/4. 20 leaves. Size 10} inches. Price 18/6 
No. 507/5. 22 ieaves. Size II} inches. Pr 26 


ce 49 


< SERIES 526 ALBUM 


tive all-purpose loose-leaf style 
imitation-crocodile pad- 
cover. Silver-blocked with the 
s."' Eyeletted and firmly bound. 


eaves. 


*n< 


20 leaves. Size 84 x 8} inches. Price 1§/3 
20 leaves. Size 104 x 94 inches. Price 19/6 
22 leaves. Size 114 x 94 inches. Price 27/— 


SERIES 608 ALBUM 

A popular series of high-qualit 
in which to treasure your favo 
shots; it features padded 
leather covers t 
‘*Photos’’ in silver script 
bound with a strong 


No. 608,/4. 18 leaves. Size 10} x 9} ins. Price 22/6 
No. 608 5. 18 leaves. Size 114 x 94 ins. Price 28/3 
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SALE 


OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


4303 


4718 


2189. 
2195- 


4251- 


4257 


4244 


922 


CAMERAS 


Six-20 Kodak ‘‘A,’’ Kodak Anastar hdig lens, 
leather carrying case a <a 


Zeiss Ikon Ikonta, 24” x 24”, Nettar anastigmat 
f/4.5 lens, always-ready case, cable release, two 
Series Vi 3+ and one Series VI 2+ portrait 
lenses, step-up ring, yellow filter, adapter ring, 
Series VI lens hood and adapter, purse of five 
Series VI filters, one Super-XX 120 film, £26 


Leica IIIC, Summar f/2 lens, lens cap, always- 
ready case ss . ai 


Kodak 35, direct-vision type, Kodak anastigmat 
f/5.6 lens, 3-speed shutter . . . £9/10/- 


Zeiss Super Ikonta, Tessar f/2.8 lens, Compur- 
Rapid shutter, 3 filters, lens hood, synchro. 
flash gun, cable, copy of Ikonta Guide, always- 
ready case, metal accessory case for camera and 
equipment ei £67 /10/- 


lens, case, 


£37/10, - 


Wirgin, 24 x 36mm., Xenon f/2.8 lens, 9-speed 
Compur-Rapid shutter, always-ready case, £30 


Flexaret Il, Mirar f/3.5 coated 
synchronised, Kalart flash gun 


Agfa Isolette, Apotar f/4.5 coated lens, Prontor- 
S shutter, box, instr. £16/10, 
Kodak Duaflex, 24” x 2$”, Kodak Duaflex 
Flasholder, 2 films, leather carrying case... £6 
Argus C3, 24 x 36mm.., f/3.5 Cintar coated lens, 
coupled rangefinder, flash gun, De Jur exposure 
meter, always-ready case. ; .. £44 
Kodak 35, K.A. f/3.5 coated 
rangefinder, Kodak flash ™ 
case 

Semm-Kim, 24 x 36mm., Cross 129 lers, 8- 
speed shutter, synchro., always-ready case, £21 
Voigtlander Bessa 66, Skopar f/3.5 coated lens, 
Series VI sented ring, portrait lens, lens hood. 
Price i £2610 
V.P. lhagee, — £28 lens, Compur-Rapid 
shutter, focusing screen, F.P.A., 3 slides, 3 
filters, case £27,/10 
Zeiss Super Ikonta 513 3, 24" x 34”, Tessar f/3.5 
lens, Compur- — shutter, always-ready case. 
Price , £33,/10 
Ensign Auto- on 24 ‘x 24”, Ensar f/3.5 lens, 
coupled rangefinder, ‘always-ready case .. £40 
Six-20 Kodak ‘*A’’, 24” x 34”, Anastar f/6.3 
lens, 2-speed Dakon shutter ‘ - 


lens, coupled 
— —— 
. £60 


CINE 
Kodascope Model D projector, 400ft. 16mm. 
loading, 400-watt lamp, resistance a6 an 
8mm. Kodascope Model 50R, 115-volt, 300-watt 
lamp, leads, no resistance . £30 


Kodascope 16mm. Model EE projector, 200- 
watt lamp, spare lamp, has been wired for 
25-volt Re Pe . £45 


8mm. Admira cine camera, 1/28 lens, speeds 
from 10 to 64 frames per sec. .. £37/10 


16mm. feature films on 400ft. reels in cans. 
Each .. a ae ae a <~ a 
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—Som Berthiot, 100mm., f/3.5, coated 


LENSES 
34” W.A. Holostigmat, f/6.3 £4/10 
. 4 


Roussel Trylor, f/3.5, coated, 50mm., £5/10/- 


—Ilex No. 3 Acme synchro. shutter with Paragon 
cs .. £4 


f/4.5 64” coated lens 


Cooke vee Series II! Portrait, fi. 5, 94". 
Price .. ‘ <a ; £13/10 


. £30 


Leitz dene f/2, S5cm., for Leica. . 


SUNDRIES 


Camera back adapter, 2}” x 34”, for Precision 
enlarger, 3 D/D slides, metal Graflex ground 
glass screen, 3 doz. 24” x 3}” ortho. sheet 
film - wn i en 


Glassless Bantam negative carrier for Precision 
enlarger bs £1/10/- 


Gnome Universum auto-focus enlarger, table 
model, Ross Resolux f/3.5 5cm. lens, globe, £45 


Janulus double frame film strip projector, 
Parastigmat (/4. 5 soan lens, leads, er 
Price : . £12 


Leitz nui attachment for Leica — 
outfit .. F es £9 


—Wasp 35mm. cassette loader ~ oo @& 
—Pelco 35mm. enlarger, ia lens, globe, leads, 


£33/10 


Foca portrait attachment (lens 1.5-3.5), with 
copying attachment for rangefinder model, £8 


masking board 


E.K. adjustable filter mount for 2” x 2” —— 
filters, XI filter ES < 


- 


Graflex sheet film magazine, 4” x 5” 





KODAK STORE, 252 Collins Street, Melbourne 


8521 


8519 


8522 


8510 


8504 


8433 


8473 


8477 


CAMERAS 


Zeiss Ikon Ikaflex, 24” x 24”, Novak f/4.5 lens, 
speeds 1 sec. to 1/175 sec., B. and T., leather 
case é £2210 /- 
Zeiss Ikon, 24” x 31", Novar f/4.5 lens, 1 sec. 
to 1/200 sec., “and B., leather case . -. & 
Six-20 Kodak Duo, Kodak 4 4.5 —— lens, 
1 sec. to 1/300 sec. A £18/10/- 
Zeiss Ikon Reflex, 2}” x 24", Tessar f/3.5 lens, 
speeds 1 sec. to 1/500 sec. — ready case. 
Price .. : a £39/10/- 


Rolleiflex, 24” x <b", — 3.5 lens, Compur- 
Rapid shutter, always-ready case... £39/10 


—Agfa Karat, 24 x 36mm., Xenar f/2.8 coated 


lens, coupled rangefinder, Compur-Rapid 
shutter, always-ready case a . & 


Exakta Junior, V.P.K., Exakta f/3.5 lens, focal 
plane shutters, speeds 1/25 sec. to 1/1000 
sec., always-ready case ee £29/10/- 


Retina Il, 24 x 36mm., Ektar f/3.5 lens, coupled 
rangefinder, Compur-Rapid shutter, always- 
ready case oa oe .. £40 





8411—Voigtlander Bessa, 2}” x 34”, Helomar f/3.5 
lens, Compur-Rapid shutter, coupled range 
finder, leather case a .. £28/10 


8409—Semm-Kim, 24 x 36mm., Cross f/2.9 lens 
always-ready case : £12/10 

8468—Exakta V.P.K., Tessar f/2.8 lens, focal plane 
shutter, speeds 1 sec. to 1/1000 sec. and B 


2 filters, lens hood, flash attachment, 
ready case 


always 


£45 


CINE 
8518—Kodak 8mm., Model 20, manigees f/1.9 lens 
leather case .. £39 
8517—Kodak 8mm., Model 60, aia cae f/1.9 ler 
leather case .. £45 
8513—Kodak 8mm., Model 25, neatgpen 2.7 lens 
leather case .. £32 10 
8509—Kodak 8mm., Model 20, aire aiiel f/3.5 le 
leather case .. 


8490—Dekko 8mm., 
speeds, 


£29 


sininie i" 9 lens, variable 
leather case £48 /10 


LENSES 
8478—Steinbeil, f/4.5, £7/10 
8512—-Goerz Dagor, f/6.8, in shutter £8 
£12 
£25 


in Compur shutter, 


8110—Dallmeyer enlarging anastigmat, f/4.5, 6 
714—Ross Teleros, f/5.5, 17” 





KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


Ensign Selfix 820, wen lens, 8-speed shutte 
Price £23 


8939—Voigtlander Bessa, (/4 4.5 Veskar lens, Pron 
shutter : 


8820—Six-20 Folding Brownie, lens, case 
Price £10/10 


8897—Ensign Selfix 820, f/ 3.8 Ross dagen lens 
hood, filter 


8608—Zeiss Ikon, Tessar f/3.5 lens, Compur-Rapid 
shutter, always-ready case, filter, lens hood, £40 


8901— 


£15 
1163 


£28 


8602—National Graflex, saci lens reflex, f/3.5 lens 
case a £34 


8812— nome 16-20, AS lens, 
Price 


8862—Retira |, £35 lens, 
close-up lenses : 


8753—Retina |, f/3.5 lens, Compur shutter 


8764—Leica IIIC, f/2 Summitar lens, 
viewfinder, lens hood 


7389—Ciro-Flex twin lens reflex, 
lens, case, K2 filter 


7223—Argus Cll, f/3.5 always-ready 
Price Be £31/15 


7115—Ciro-Flex twin lens reflex, f/3.5 Velostigmat 
lens, case o% .. £386/6 


£25 


always ready case 
£19/10/ 


yellow filter, tw 
£22 /10 


£25 
Wray univers: 
£145 
135 Wollensak 
£37 /10 


case, 


iens, 


case 


7349—Argus, 24 x 36mm., f 3.5 lens, case 


8683—Voigtlarder Vito, Skopar f/3.5 lens, Co 


shutter, yellow filter £27 


nig 8mm. 


sure meter 


CINE 


tmar 8mm. cine camera, f/2.5 Berthiot lens, 


o 8mm. cine camera, f/2.5 fixed focus lens, 
Actina tripod with pan-tilt head £60 


cine camera, f/1.9 lens, built-in 


£58/10/- 


jascope Eight-45 projector, transformer, £39 


ascope Model 


50R 8mm. projector, re- 
o. a 


ance, leads, lamp in fitted case .. 


tcher, f/3.7, 7” focus, in iris mount 


KODAK 


LENSES 
f/4.5, 64” . £18 
Wide-Angle, f/4., 5” focus, in iris mount, £20 


r-Hobson Cooke Portrait, Series VI, f/5.6, 
focus, in iris mount es 


Hobson, focus, cap 


“* 


es V Cooke Anastigmat, f/5.6, 6” focus, £5 


. ei 





STORE, 37 Rundle Street, Adelaide 
CAMERAS 
Auto-Range, f/4.5 Ensar lens, 8-speed 


lon shutter to 1/150 sec., coupled oo 


lent condition 


/ _ 


Kodak A, f/4.5 Anastar lens, 4-speed 
n shutter. Perfect order £18 /10/— 


20 Jiffy Kodak, Twindar focusing lens, 6A 


ait attachment, 


three Ensign 62 films. 
t order. . ‘ oe 


£5/17/9 
r n Ranger |, £/6.3 Ensar lens, 3-speed Trikon 
, 8 exp. (24° x whee is on 120 film. Perfeet 
£11/18/6 
ie . 12 exp. on “427 film, Pap 
Gacolient order ; 3/10/- 
Selfix 420, Ensar f/4.5 lens, call 
n shutter, leather carrying case, £17/10/- 
a ll, 24 x 36mm., Rodenstock Heligon f/2 
Sompur-Rapid shutter, K2 filter, ay 
case. Perfect order . 10/- 
0 Kodak Duaflex, 12 exp. (24° x hon Jo 4 
flash synchro. Excellent order : 


2 Folding Auto-Brownie, ~— _ soma 


tter. Good order 


va Il, 24 x 36mm., 


y case, perfect condition 


Schneider eden a 


lens, Compur-Rapid shutter, always- 
.. 6 


Brownie E, built-in portrait lens and 


w filter, flash synchro. Good order, £2/15/- 


CINE 


Siemens converted 


sound projector, 
Meyer Gorlitz lens. 


eee with 12” 


aker £115 


ries Vil retaining ring, 2” 


Cine- Kodak camera, Model 20, Mf 3.5 lens. 
order .. . 5 


SUNDRIES 


Vil adapter ring, 2”, 50.5mm., 10/- 
. 7/- 


k postcard auto-focus enlarger, built-in 


tance, set of masks, screw clamp on column. 


i order 
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$or the Right Advice... 


—whom better to consult than the expert? Whether your problem 
be cameras, exposure, composition, processing, etc., there is an 


expertly-written Focal Press book to give you the right advice. 


Amateurs Just Like You Photography as a Career 


— 
os 


Business of Photography Photo Amateur’s Pocketbook 


Depth of Focus 5 Purma Guide 


Developing the Negative Technique 15 Straightforward Print-Making 


Enlarging 14 Focal Cine Chart 


Focal Exposure Chart 
Exposure 


Focal Filter Chart 
Ful-Vue Guide 4 

Focal Focusing Chart 
Group Vaesagrapyy " Focal Lighting Chart 


a2 eeacsheaenr wi @ 


How to Direct 86 Focal Stop and Speed Chart 


How to Film 8 6 Focal Photo-Guides Series: 


How to Process 79 No. 4: Portraits 


79 No. 8: Formulae 


No. 13: One Lamp Only 
How to Script 8 6 No. 14 


How to Project 
: The Second Lamp 
Making Lantern Slides and Film Strips 14 6 No. 18: Photography in the Garden | 
No. 19: Copying 

Mountain Photography £186 . 214: Processing 
Nature and My Camera £113 - 24: Sports and Games 
. 25: Pictures in Town 
. 26: Children Outdoors 
Photographic Illumination £139 . 27: Cameras 

. 28: Cats and Kittens 

. 30: Children Indoors 
Photographing People 18 3 . 31: Mother and Child 


Nature and My Cine Camera £1.13 


Photographing Machinery 10 8 


A most comprehensive range of photography’s ‘‘best sellers’’ can be 


inspected at any Kodak Store. Call or write for further particulars. 


FROM KODAK DEALERS EVERYWHERE 
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SELECT A DEVELOPING TANK 


... to suit your needs 


AUSTRAL UNIVERSAL 

DEVELOPING TANK 
Entirely Australian made, this Tank featur: 
loading ease, assurance of clean and uniform 
development and adaptability to the following 
Kodak film sizes; Nos. 127, 120, 620, 116 
616, and 35mm. 
The tank casing, the light-tight cover, the 
agitator and the reel are all expertly moulde 
in a high grade material. Supplied complete 
with a very full instructional leaflet 


PU ce Agat. eet wae ea” Gar. Se Cee 


MODEL J20 DEVELOPING TANK 


omical daylight developing tank 
the popular Kodak V620 and V120 
Only tro ozs. of developing solution 
|. Easy loading, one-piece spiral 
structed central tube. Extra deep 
for quicker filling. Moulded pours 


es everything easier and cleaner, 


£1/17/6 


GNOME ADJUSTABLE 
DEVELOPING TANK 


All-moulded from genuine bakelite 
consequence, entirely acid proof and eas 
clean), this British-made tank features eas 
loading, cleanliness, and uniformity 
formance. It may be adjusted to develoy 
of the following popular sizes: Nos. 127 
620, 116, 616, and 35mm 


Price 


Stocks subject to local shipping conditions From Kodak Dealers Everywhere 


eee 
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You, for snapshots .. . 


and she’s never a moment older—in the 
picture that becomes part of a priceless 


record—the record of a child’s growing up 





The Publishers. for photographic reproductions... 


indispensible in newspapers, books, and magazines to convey information impossible to 


transmit through words alone. Modern publishing—and the livelihood of all those engaged 
in it—depends in large part upon photography. 


These are but two of the many ways in which photography, 
through its applications in industry, business, science, govern- 
ment, and in everyday life, benefits every member of the 
community. 


... St Gets the Picture 





Published by Kodak (Australasia) Pty. Ltd., and wholly 


. 
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